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INTRODUCTION

The Ohrid Academy of the Humanism is formed on 19.01.1991 by Macedonian
writer, with international reputation, Jordan Plevnes in cooperation with Liljana
Kotevska Plevnes, Zoran Veljanovski Letra and several Macedonian intellectuals, the
publishing house MACEDONIA PRIMA and the famous archeologist from Ohrid, Pasko
Kuzman. Its international activity in the past 15 years has been in the following fields:
Promotion of the Macedonian language within the frames of the Historia Antica
Macedonica of most prominent works from Europe and the world, dedicated to the an-
cient tabernacles of the Macedonian civilization, contributing the world cultural her-
itage.

- Promotion of the Macedonian language within the frames of the Historia an-
tica macedonica of most prominent works from Europe and the world, dedicated to the
ancient tabernacles of the Macedonian civilization, contributing the world cultural her-
itage.

- Publishing works which illuminate the period of the Middle Ages, related to
the living saints of the collective Macedonian memory, the students of Ss. Cyril and
Methodius, who, in 1980, were announced as patrons of Europe by the Pope John Paul
I, further more St. Climent and St. Naum as founders of the Middle Age school of Hu-
manism in Ohrid- “The Balkan Venice” or “The Slovene Jerusalem”, where the first Uni-
versity was established in this part of Europe. It passed on the glory of Lichnidos - The
City of light all around the world.

At the same time “The Secret Book” was published, one of the most mysterious
manuscripts in the Europian history, i.e. The Bible of the Bogomilian movement in Eu-
rope, whose journey begins in the 10th century on the island “Golem Grad” in Prespa
and ends in Museum of the Inquisition in Carcassonne, in South France. Today it is kept
in the National Library in Paris and in Perganot museum in Vienna. In 2007 with this
theme was shot the Macedonian film “The Secret Book” directed by Vlado Cvetanovski
according to the script of Ljube Cvetanovski and Jordan Plevnes that London’s
“Guardian” valued higher that “The Da Vinci Code”. In 2000, The Ohrid Academy of Hu-
manism begins with the bilingual edition “The Ohrid richness of Memory”, dedicated
to the holiness of the Macedonian poetry and the Balkan literature of the 19th century.
Every year in the House-Museum of Grigor Prlichev of Ohrid, visitors from different
countries of the world have been presented so far: France, Belgium, Russia, Spain, Bul-
garia, Albania, Canada. They hold speech for “The second Homer of the Balkan poetry”.
In that way they develop the outstanding idea that “the beauty shall save the world”.

The Ohrid Academy of the Humanism feels as its own the marvelous maxim of
the great Argentinean writer, Horhe Luis Borhes who once said “There is only one thing
that is real immortal in this world - that is the Humanity”. Perennial role of the Mace-
donian Institutions in the renewing of the ancient theatre in Ohrid, where the tragedies
by Euripides, Ethyl and Sophocles were being played, was crowned by the special role
of the Ohrid Academy of the Humanism, which invited one of the greatest people from
the world theatre and film Peter Burk in the summer of the year 2002. In his official in-
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auguration the strength of his message was passed on “After 2500 silence, let the illu-
mination of the eternal artistic word shine again, which announces love as the centre
of the world civilization and renew the ancient principle that “Art owes each person in-
dividual”.

The Ohrid Academy of Humanism in the memory and anthological list of refer-
ences establishes its own archeology, which can be shared with the whole world. This
is treasure of the arte facts that belonging both to this City and Macedonia they actually
belong to the International spiritual heritage and the Golden Mask for whose discovery
by Pasko Kuzman, the popular Parisian magazine “Archeology” has written that it is
equal to the discovery of Tutankhamen’s tomb in Egypt and Isis from Ohrid and the
coins with the portraits of Philip Il and Alexander the Great, who spent one part of his
childhood in the Macedonian cities of Lihnidos and Heraklea and the mosaics of the
Tree of life, the biblical rivers, the early Christian basilica of St. Erazmo and the Middle
aged manuscripts which are kept in the most important world’s libraries (Bologna, Paris,
Moscow, London, Washington etc.) and the left parts of the

Samuel’s Fortress, as well as the frescos of St. Sophia’s Angels, Mihails and Evtihij
from the 14th century. They are all part of the peak of the European Renaissance. The
icons gallery of Ohrid which is one of the richest galleries in the world, the trademarks
of the Jewish civilization, the monuments of the Ottoman Empire and the spiritual im-
mortality of the sophistic distinguished persons from The Islamic poetry, Mevlana and
Junuz Emre and the recently discovered mythical flyer Daedal that has unexpectedly
come up from the excavations reaching the modern times.

The engraving school of Ohrid gives to the European cultural treasures its own
far popular works, the icons painters of the 19th century, who as same as Dico Zograf
want to see the eternity as joy for everybody, and the contemporary writer, Zivko Chingo
(1935-1987) whose works are on the top of the Macedonian literature and are trans-
lated in many world’s languages.

In January 2007, when the Ohrid Academy of the Humanism together with the
municipality of the city of Ohrid (just before the publishing of the work of the great
Japanese Humanist, Daisaku Ikeda “The dialogue about the life” in the edition of “Mace-
donia Prima”), brought an official decision: each year in January to give a world award
of Humanism. This will bring a new tradition about the presence of this mythical Mace-
donian city in the world’s horizon of harmonization in the philosophical, religious, po-
litical and artistic sense of our epoch. The first announced winner was the holder of the
dialogue among the civilizations in the world, Daisaku lkeda. Ohrid remarks a new tra-
dition of its millennium’s and humanistic arsenal of the memory, by which wants to give
its own modest contribution to the renewing of the human hope of all meridians in the
time in which the human dignity is forgotten by the globalization and eyeless plays of
the capital that dare the danger of ecological threat to the very Nature.

The idea of forming a world’s centre of the Humanism turns from a historical
dream into reality. This idea was brought up at the official awarding of the first winner
Daisaku Ikeda in Tokyo, on the fourth of May 2007, and it will carry his name.

Through the lovely journey of the world peacemaker, in one of his numerous
books, lkeda has written: “The harmony of the low!”
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If it is known that according to the legend Ohrid was built from the love of its
founders, Harmony and Cadmus, who even today carry on the idea of love and under-
standing among the nations through the whole world. The wish of us all is Ohrid to wel-
come through the Great Gates of its heart all future winners and founders of the new
Renaissance of the idea for the world’s Humanism.

% %k %k

BOBE/,

Oxpuackata AKagemuja Ha XyMaHU3MOT e popmmpaHa Ha 19. 01. 1991 roaunHa
04, MaKegOoHCKMOT nucaten Cco MHTepHauMoHanHO peHome JopgaH lneBHew BO
copaboTtka co /lunjaHa Kotescka MNnesHelw, 3opaH BenjaHoBcku JleTpa v rpyna
MaKeZlOHCKN MHTeNEeKTyanumn cobpaHm okony nsgasaykata Kyka MACEDONIA PRIMA u
NMO3HaTUOT OXpUACcKM apxeonor Macko KyamaH.

HejsnHaTta nHTepHaumMoHanHa AejHOCT BO nociegHuTe 15 roanHu ce ogsusalue
BO C/lefHUTE AOMEHMU:

- MpuonwTyBarbe Ha MaKeAOHCKMOT ja3nK BO pamKuTe Ha eanumjata Historia
antica macedonica Ha BPBHW Aena of, eBPONCKM U CBETCKM GOPMAT NOCBETEHU HA
AHTUYKUTE TPEe30pM Ha MaKedOoHCKaTa UMBUAM3ALM]ja, KaKO NPUAOHEC BO CBETCKOTO
KYATYPHO HacneacTBo.

- ObjaByBarbe Ha Aena LWTO ro pacsetnysaaT nepnoaoT Ha CpefHUOT BeK,
NMOBP3aHM CO KMBUTE CBETLM HA MaKeOHCKaTa Memopuja Ha ydyeHuumTe Ha CB. Kupun
n Metoaunj wto Bo 1980 roa., og nanata JoBaH naBne BTopwu 6ea npornaceHu 3a
3aWwTMTHMLM Ha EBpona, CB. KnumeHT n CB. Haym Kako ocHOBauuM Ha cpeaHOBEKOBHATA
LUKOMa Ha XyMmaHM3MOT Bo Oxpug, - “bankaHcka BeHeumja” nnm “CnoseHcku Epycanum”,
Kafe wTo 6ewe popmmnpaH NPBUOT YHNUBEP3UTET BO OBOj Aen Ha EBpona, Koj WwTo ja
npeHece Ha MHOTY MepuaujaHu cnasata Ha JinxHngoc - ([pafoT Ha cBeTInHaTa.

Bo ucto Bpeme e objaBeHa “TajHaTa KHWra”, eaeH og HajMUCTEPUO3HUTE
paKonucu Bo eBpoOmncKaTa uctopuja unm bnubnmjata Ha 6OrommMNCKOTO ABUKEHE BO
EBpona, unja ognceja 3anovyHyBa Bo X Bek Ha ocTpoBoT [onem lpag Bo lpecna, a
3aBpuyBa Bo My3ejoT Ha MHKBM3MUMjaTa BO KapKa coH, JyxkHa PpaHumja. JeHec ce vyBa
BO HaUMOHanHaTa bubamnoTeka Bo MNMapus 1 Bo mysejoT MNepramoH Bo BueHa. Ha oBaa
Tema 2007 roauHa bewe CHUMEH U MaKegOoHCKUOT UrpaH ¢uam “TajHaTa KHUra” Bo
pexuja Ha Bnago LlBeTaHOBCKM a no cueHapuo Ha Jbybe LiBeTaHOBCKM M JopaaH
MneBHewWw, WTO NOHAOHCKM “TapanjaH” ro BpeaHyBale NOBMCOKO of “KogoT Ha [a
BuHUM".

Bo 2000 rog. Oxpuackata AKagemumja Ha XYMaHM3MOT 3amnoyHyBa €O
6unmHreanHa egmumja “Oxpuacka PusHmua Ha memopujaTta”, nocBeteHa Ha 6apaoT Ha
MaKefoHCKaTa noesunja n bankaHckaTa anTepatypa oa XIX ek, oxpuraHeuoT Mpurop
Mpanyes, Bo Ynja WTo KyKa-my3ej cekoja rogmMHa rocTu og, pas/iniHM 3eMju Ha CBETOT U
focera 6une npeTcTaBeHw:



®paHuuja, benruja Pycuja, KaHaga, LWnaHuja, byrapuja, Cpbuja, AnbaHuja Kou
apxKat becega 3a “BTopuOT Xomep Ha 6anKaHcKaTa noesuja” M Ha TOj HA4YMH ja
pa3BMBaaT BO3BMLIEHATa UAeja AeKa “ybaBuHaTa Ke ro cnacu ceetot”.

Oxpunackata AKagemunja Ha XyMaHM3MOT ja YyBCTBYBA KaKo CBOja NpeKpacHaTa
MaKCMMa Ha roIeMMOT apreHTUHCKM nucaTten Xopxe Jlyuc bopxec Koj peve: “Camo egHo
HewTo e peanHo 6ecMpTHO Ha OBOj CBET - a TOa e YOBEeLUTBOTO”

MoBEKEroAULWHNOT aHraXXMaH Ha MaKeOHCKUTE MHCTUTYLLMM BO O6HOBATa Ha
OXPUACKMOT amduTeaTap, KaZe LWTO BO aHTUUYKMOT nepuog bune nurpaHu Tpareannte
Ha Espunug, Ecxun u Codokne 6Hewe KpyHUCaH cO NOCEOHMOT aHra)mMaH Ha
OxpuacKaTta akegemumja Ha XYMaHW3MOT, Koja ce 06path A0 efHO 04, HajronemuTe
MMWHA Ha CBETCKMOT Teatap n ¢mam MNutep Bpyk Bo netoto 2002 rogmHa 1 npu
HeroBaTa CBeYeHa MHayrypauuja o43BOHM CMaTa Ha HeroeaTa nopaka:

“Mo 2500 rognHKU TUILIMHA, NOBTOPHO HeKa 6aecKka cBeTAMHaTa Ha 6eCMPTHUOT
YMEeTHMYKM 360p, KOj WTO ja npornacysa JbyboBTa 3a LEHTAP Ha CBeTCKaTa
LUMBMAM3aLMjA U TO 0OHOBYBA aHTUUKMOT NPUHLMN AeKa: “YMEeTHOCTa My € A0KHA Ha
CeKoj YyoBek nocebHO”. OxpuAckaTa aKagemuja Ha XYMaHU3MOT eTabaupa csoja
apxeosiornja BO MemopujaTta M aHTO/IOTMCKa IMCTa Ha pedepeHLm Co KoM MoXKe 4a ja
cnogenu, co LenoT CBEeT, pPU3HNLATa Ha OHKWe apTe-GaKTK WTO CO CBOjaTa NPMMNagHOCT
Ha 0BOj rpag 1 Ha MakeaoHMWja npMnarfaaT BCYLWHOCT Ha MHTEPHALMOHAIHOTO AYXOBHO
HacneaCcTBO: M 3naTHaTa MacKa 3a 4YMe OTKpUTUEe of cTpaHa Ha Macko KysamaH,
MapuUCKOTO PEHOMMUPAHO cnucaHuve “Apxeonornja” Hanuwa AeKa e PaMHO Ha
OTKpUBakeTo Ha TyTaHKamoHoBaTa rpobHuua Bo Ervner u Oxpuackata Usmupga wm
MOHeTUTe co InKoBuTe Ha duaun BTopu n AnekcaHgap Benuku, wTo egeH gen og
CBOETO [AeTCTBO NOMMHa/N BO MaKeAOHCKUTe rpafosu JiuxHmpoc v Xepaknea wu
Mo3anumTe Ha [lpBOTO Ha }KMBOTOT M BUBAUCKUTE PEKM, paHOXPUCTUjaHCKaTa BasnamKa
Ha CB. Epaamo u cuTe cpefHOBEKOBHM PAaKOMUCKU LUITO Ce YyBaaT BO Haj3HayajHUTe
6ubnnotekn Bo ceeToT (Bonowa, Mapus, MockBa, J/IOHAOH, BaWWHITOH WUTH) u©
OCTaToOLMTE HA CaMOMNOBaTa TBPAMHA KaKo 1 ppeckute Ha: AHrenute Ha Cs. Coduja Ha
Mwuxanun n EBTuxunj of 14 Bek, WTO crnafaaT BO BPBOT Ha eBPOMCKaTa PeHecaHca,
OxpuAcKaTa ranepuja Ha MKOHW Koja e eHa o4, HajboraTuTe BO CBETCKM PAMKU, KaKo U
cuTe obenerkja of eBpejckaTa UMBMAM3ALMjA, OTOMAHCKUTE MOHYMEHTU U AyXOBHATA
6ecmpT HOCT Ha CYPUCTUYKUTE BEIMYMHM HA UCNaM CKaTa noesuja MesnaHa v JyHys
Empe, n HeogamHa OTKPM EHWOT MUTCKM neTad [legan Koj nsnese Heo4YeKyBaHO Of,
HEeroBuTE UCKOMWHU CTUFHYBAjKN 40 MOAEPHUTE BPEMUHHA.

OxpuAckaTta pe3bapcKa WKoMa v nofapysa Ha eBPONCKUTE KYATYPHU TPe3opu
CBOWTE HaJaneKy NpovyeHu aena, ukoHonucumte Ha XIX Bek, Kou Kako Anyo 3orpad,
CaKaaT 4a ja BUOaT BEYHOCTa KaKo pafocCT 3a cuTe, 40 COBPEMEHMUOT nucaten XKuBko
YuHro (1935-1987) umm WwTo gena npesesaeHu Ha ronem 6poj CBETCKM jasnum ce HaoraaT
Ha BPBOT HAa MaKeZOHCKaTa inTepaTypa.

Kora Bo jaHyapwu 2007 roa. OxpuackaTta akagemmja Ha XYyMaHM3MOT 3aeHO CO
OnwTuHaTa Ha rpagoT Oxpua a HenocpeaHo npes objaByBarbe HA Ae10TO Ha roIeMUOT
janoHcKM xymaHuct [aucaky MKepga “Aunjanorotr 3a »uBOTOT” BO M3AaHME Ha
MauenoHuna npuma, gOHece cBeYeHa OAyKa Aa AoAenyBa CeKoja rognHa BO jaHyapw,
CBETCKa Harpaga 3a XyMaHM3am co Koja Ke ce M3rpaam HoBa TpaauLmja Ha NPUCYTHOCTA
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Ha OBOj MUTCKM MaKeAOHCKM rpaf BO CBETCKMOT XOPMU3OHT HAa XapMOHM3aLUmjaTa BO
dunoszodckarta, pennrnosHaTa, NoNTUYKaTa M YMETHUYKATa MMCAA Ha HallaTa enoxa.

MpBKOT npornaceH Ao6GUTHMK Gewe TOKMy KopudejoT Ha Aujanorot mery
uusunmaummTe Bo ceetoT dauncaky Mkega. Oxpma 3anuiuyBa BCYyLWIHOCT HOBA Tpagmumja
Ha HeroBMOT MUNIEHNYMCKM XYMaHUCTUYKM apCceHas Ha MemopujaTa Co KOj caKka ga faae
CBOj CKPOMEH NpuaoHec BoO 06HOBaTa Ha YOBeYKaTa HaAeX Ha CUTe MepuanjaHu BO
BpemMe BO Koe rnobanusaumjata M 6€304HUTE UrPM Ha KanuTanoT ro 3abopaswuja
4YOBEYKOTO AOCTOMHCTBO U1 ja NpeaM3BMKyBaaT OMAaCHOCHOCTA O, €KOJIOLWKa 3arpo3eHoCT
M Ha camaTa npupoaa.

Npejata 3a dopmuparbe Ha CBETCKM LEHTAp Ha XYMaHW3MOT, Koja bewe
MOKpPeHaTa NpPW CBEYEHOTO AOAENyBakbe Ha Harpaata Ha NPBMOT AOOUTHUK Jancaky
MKepa Bo TokMo Ha 4 maj 2007, Koja Ke ro HOCM HEroBOoTO MMe, Ce MpPeTBopa Of
NCTOPUCKM COH BO PeasiHOCT.

Bo eaHa oa HeroBute H6POjHU KHUMM, HU3 NPEKpacHaTa oamMceja Ha CBETCKU
MupoTBopel, Mkega nuwwysa: “xapmoHuMjaTa e 3aKoH Ha npupogaral”

AKO ce 3Hae feKa cnopef nereHgata Oxpug e usrpageH og sbyboBTa Ha
HerosuTe OCHOBauu XapMoHMja M Kagmoc KOU U geHec ja pa3HecyBaaT MAaejaTa 3a
Joy60BTa U pasbuparbeTo mefy HapoauTe HU3 LLeINOT CBeT, Xenbata Ha cuTe Hac e
Oxpua ga rv npeveka HM3 fonemute MopTU Ha CBOETO CPLE CUTE UAHW JOOBUTHULM K
ABWraTeNn Ha HoBaTa peHecaHca Ha naejata 3a CBETCKU XyMaHM3aMm.



THE LEGEND OF CADMUS AND HARMONIA

The existence of Ohrid has always been connected with the legend of Cadmus.
According to the legend, at the times before the Troyan war, Cadmus of Tyre, son of
Agenor, the king of Phoenecia, after his unsuccessful search for his sister Europa, carried
off by Zeus, come in the course of his wanderings to Delphy. There he was told by the
Oracle at Delphy that he should built the city and call it Tebes. Cadmus obeyed the
words of Apollo and come out into the plane of Boeotia where he found the spring of
Ares (Mars), guarded by a giant serpent. Oblivious to whose offspring it was, he slew
the serpent. He then founded the city of Thebes, introducing the Phoenician alphabet
as well as working in bronze and of civilization generally. Cadmus married Harmonia,
the daughter of Afroditi (Venus) and Ares, being a mortal to marry a Goddess, (the The-
ban royal line includes Oedipus, Antigone, Actaeon, Dionisys, Semele and Pentheus, fa-
miliar to us from Greek tragedy). But a fatality hung over the family of Cadmus in
consequence of killing the serpent sacred to Ares. Cadmus and Harmonia quitted
Thebes, now grown odious to them, and left to the land of Enchelians - the eel people,
who lived on the shores of the White Lake (the ancient name of Lake Ohrid). Here they
established a dynasty and founded the city.

Nevertheless, Cadmus was deeply troubled by the ill — fortune which clung to
him as a result of his killing the sacred dragon, and one day remarked that the Gods
were so enamored of the life of a serpent, he might as well wish that live for himself.
Immediately he began to grow scales and change in form. Harmonia, seeing the trans-
formation, immediately begged the Gods to share her husband fate and she did. After
this, Zeus sent them to the Elysian Fields, although some say that they dwell in the wa-
ters of the Lake...
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NETEHAATA 3A KAAMOC U XAPMOHMIA

MocToereTo Ha Oxpua cekorall ce NoBp3yBa co JiereHgata 3a Kagmoc. Cnopepg,
nereHpaTa BO BpemeTo npes TpojaHcKaTa BojHA, Kagmoc og Tajap, cMH Ha AreHop,
KpanoT Ha PeHMKKM]ja, nocne HEroBOTO HeycnewHo bapare Ha cecTpa My EBpona, BoaeH
of, 3eBC Ha NaToT o4, HeroBUTe NlyTakba Aowon Ao dendwu.

Tamy of cTpaHa Ha MpopounwTeTo My 6MN0 KarkaHo Aeka Tpeba Aa nsrpagm
rpag u aa ro Hapeye Teba. Kagmoc rv nocaywan 360posuTe Ha ANOIOH U U3NEron Ha
eiHa pamHuHa beoTuja Kaze ro Hawon NOTOMOKOT Ha Apec (Mapc) YyBaH o4, LIMHOBCKA
3MMja OTPOBHMLA. 3HaejKM Yne e MmnageHyeTo, ja youn amujaTa. MNoTtoa ro ocHoBan
rpagot Teba BoBeayBajku ja deHMKMjckaTa a3byKa, paboTejkm co 6poH3a U LenaTa
uMBuAM3aumja BoonwTo. Kagmoc ce oxKeHun 3a XapmoHwuja, Kepka Ha AdpoauTta
(BeHepa) n Apec. la bugell CcMPTHUK M Aa ce OXKeHuw 3a 6oXKuua (Kpascka /103a Ha
Teba BKkAydyBajku rv Egun, AHTUrOHA, AKTeOH, InoHuc, Cumen u MeHTUyC, Hac NO3HaTK
of, rpyKkata Tpareamja). Ho knetBa My cnepyBana Ha cemejcTBoTo Kagmoc Kako
nocneguua of ybuearbeTo Ha 3mMujaTa WTo My 6una ceeta Ha Apec. Kagmoc u
XapmoHuja ce oTKaxkane o Teba, WTO cera Mm cTaHana oabuBHA U 3amMuHane BO
3emjaTa Ha EHxenejuuTe Kaj nyfeTo - jarynn, Kou xmeeene Ha 6perot og Benoto E3epo
(aHTMUKOTO MMe 3a OxpuackoTo E3epo). TyKa cu ja Hacenmne ceojaTa AMHACTHja U FO
ocHoBase rpagot. Mefytoa Kagmoc Tewko ce pasbonen Hecpeka WTO ro npatena og,
ybuBareTo Ha cBeTaTa sBepka. EaeH aeH 3abenerkan feka borosuTe ce npemHory
HaK/OHEeTN KOH }KMBOTOT Ha 3MMjaTa WTO M CaMMOT MOXKeAn Aa ro nocaka. BegHaw
NnoYyHan Aa pactTv U Aa cv ja meHyBa dopmarta. XapmoHKja rnegajku ja npomeHaTa
Be4HaL v

3amonuna borosute aa v fo3sonaT Aa ja nogenu cyabuHaTa co HejsMHMOT
conpyr 1 Toa ro Hanpaswuaa. Nocne osa 3eBc rv ncnpatua Ha Enncejckute Monnkba nako
HEeKOW BesaT AeKa Tue ce ylTe KuBeaT BO BoauTe Ha E3eporo...
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DAISAKU IKEDA, JAPAN

Daisaku lkeda was born in Tokyo, Japan, on
January 2, 1928, the fifth of eight children, to a family
of seaweed farmers. The devastation and senseless
horror he witnessed as a teenager during World War Il
gave birth to a lifelong passion to work for peace, root-
ing out the fundamental causes of human conflict.

For much of his early life Ikeda struggled
against ill health, nearly succumbing, in his teens, to
the ravages of tuberculosis, one of the leading killer dis-
eases at the time. In 1947, at the age of 19, he met
Josei Toda (1900-58), educator and leader of the Soka
Gakkai lay Buddhist society whose activities were
based on the philosophy of the thirteenth-century Buddhist teacher and reformer
Nichiren. Ikeda found in Toda an open and unaffected person, a man of unshakable con-
viction with a gift for explaining profound Buddhist concepts in logical, accessible terms.
He soon found employment at one of Toda’s companies and later completed his edu-
cation under the tutelage of Toda, who became his mentor in life.

In May 1960, two years after Toda’s death, lkeda, then 32, succeeded him as
president of the Soka Gakkai. Under his leadership, the movement began an era of in-
novation and expansion, becoming actively engaged in cultural and educational endeav-
ors worldwide. Ikeda has dedicated himself to fulfilling Toda’s dreams by developing
initiatives in the areas of peace, culture and education.

In 1975, Ikeda became the first president of the Soka Gakkai International (SGI),
now a global network linking over 12 million members in some 190 countries and ter-
ritories. The central tenet of Ikeda’s thought, and of Buddhism, is the fundamental sanc-
tity of life, a value which lkeda sees as the key to lasting peace and human happiness.
In his view, global peace relies ultimately on a self-directed transformation within the
life of the individual, rather than on societal or structural reforms alone. This idea is ex-
pressed most succinctly in a passage in his best-known work, The Human Revolution,
Ikeda’s novelization of the Soka Gakkai’s history and ideals: “A great inner revolution in
just a single individual will help achieve a change in the destiny of a nation and, further,
will enable a change in the destiny of all humankind.” Ikeda has two sons, Hiromasa
and Takahiro, and lives in Tokyo with his wife, Kaneko.

Daisaku lkeda is a Buddhist philosopher, peacebuilder, educator, author and
poet. He is the third president of the Soka Gakkai lay Buddhist organization and the
founding president of the Soka Gakkai International (SGI), which is today one of the
world’s largest and most diverse lay Buddhist organizations, promoting a philosophy of
character development and social engagement for peace.

Daisaku lkeda heads Soka Gakkai International, one of the world’s largest and
most diverse Buddhist movements.

Ikeda is founder of the Soka (value-creation) schools, a nondenominational
school system based on an ideal of fostering each student’s unique creative potential
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and cultivating an ethic of peace, social contribution and global consciousness. The
school system runs from kindergarten through graduate study and includes a university
in Tokyo, Japan, and another in California, USA. lkeda is a staunch proponent of dialogue
as the foundation of peace. Since the 1970s he has pursued dialogue with a wide range
of individuals around the world in political, cultural, educational and academic fields.
Over 50 of these have been published in book form, with people such as Mikhail Gor-
bachev, Elise Boulding, Joseph Rotblat and André Malraux. In furtherance of his vision
of fostering dialogue and solidarity for peace, lkeda has founded a number of independ-
ent, nonprofit research institutes that develop cross-cultural, interdisciplinary collabo-
ration on diverse issues: the Boston Research Center for the 21st Century (renamed the
Ikeda Center for Peace, Learning, and Dialogue in 2009), the Toda Institute for Global
Peace and Policy Research and the Institute of Oriental Philosophy. The Min-On Concert
Association and the Tokyo Fuji Art Museum promote mutual understanding and friend-
ship between different national cultures through the arts.

Ikeda is a prolific writer who has published more than 100 works, ranging from
Buddhist philosophy to biographical essays, poetry, children’s stories and photographic
collections.
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DAISAKU IKEDA CORYPHAEUS OF THE UNIVERSAL HUMANISM
AND THE DIALOGUE BETWEEN CIVILIZATIONS

| remember that during my first journey to London, at the end of the seventies
of the twentieth century, in a bookstore in Chelsea, near the house of the famous
utopist Thomas Moor, | discovered the book “Choose life”, dialogue between Arnold
Toynbee (1889-1975) British historian of world rank, and Daisaku Ikeda (1928), at that
time middle age Japanese humanist with international horizon, who established the
hope as unique perspective for the land of the Sunrise. Afterwards, when | was coming
back to Paris, across La Manche carrying these two great names that were coming from
two points of the world civilization map, western and eastern, in my black student bag,
| thought that | was carrying the burden of the entire world.

In the meantime, in London Arnold Toynbee passed away, and his capitol and
unmatched work “A study of history”, become inevitable international reference of the
western memory, which was evoking, analyzing and synthesizing the endless “falls of
the humanity” from the ancient times to our complex present of “shock between the
civilizations”.

Opposite of the western memory, Daisaku lkeda went to one of the most fasci-
nating paths of the modern world in which the eastern vision sublimates the empyreal
(sublime) points of the western thought and “the world pain” enabling to each person
individually, with his own human revolution which will carry out during his living, to
raise the dignity of his existence to the level of the idea that the human kind with the
world peace could move (go, direct) to an absolute victory.

Daisaku lkeda is the third president of Soka Gakkai International (“International
Value-Creation Society”), after Tsunesaburo Magkiguchi (1871-1944), who passed away
in penitentiary and Josei Toda (1900-1958) whose extraordinary biography and thought
will mark his (Daisaku’s) youth. He will introduce (bring in) great universal horizon to
this Buddhist and laic organization seated in Tokyo, committed to the promotion of the
world peace. He had traveled through 60 countries, conducting dialogues with eminent
individuals of the world intellectual, political and scientifi c zenith. Becoming a member
of a numerous prestige institutions of many meridians, honorary doctor of many uni-
versities, with erudition that unites spiritual denominators of the world religions and
ideologies, Ikeda unselfishly stands for the interlacing of the humanistic traditions. He
sees the world as a compact whole (entirety), as a discovery of the secret of the eternal
enigma, the living at planet Earth and in the Space itself, exposed in the previous and
especially in the XX century, on a massive catastrophes and destructions that were open
risk to execute international funeral of the basic human hope.

Daisaku Ikeda fi lls (waters, feeds) himself from the inexhaustible eternal springs
of the thought and the learning, as well as from the personal Golgotha of Nichiren Dais-
honin (1222-1282) Buddha, of his last days of the Law, whose visions, letters and destiny,
rise him up to be a central figure in Japan. His learning about the three exoteric laws,
today, with the actions of Soka Gakkai International glitters (shines) above more than
140 countries in the world, thanks to Daisaku Ikeda, who as a modern Don Kijot in his
works, lectures and continuous dialogues confronts the immortal incantation (invoca-
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tion) of Nichirien Daishonin “Nam Myoho Renge Kyo” or believing in the Wonderful Law
of existence to the unscrupulous illogical explosion of the historic absurd. The Law pro-
vides each reader or researcher of his learning (study, doctrine) with a personal passport
and individual identity of his “Waking” in the infi nity and his recognition in the ancient
maxim of the Sanskrit: Tat tvam asi, which means: Thou art that (That thou art; You are
that)!

My discovery of Daisaku lkeda continues with the Russian bestseller, which | got
it from my friends from Saint Petersburg, in which through the dialogue with the last
president of the Soviet Union and the Nobel Laureate for peace Mikhail Gorbachev
(1930) discusses about moral lections (lessons) of the XX century with an arsenal of un-
repeatable details of the filigree soaking into the tragic labyrinths of the communist dic-
tatorship and “the confiscation of the mind”. Objective instruments of the Buddhist
forms of the analysis of the reality, the future of Russia and the future of Europe, rela-
tionships between China and USA, the drama of the Islamic world, jeopardizing of the
natural resources of the planet Earth and the space system, and the amazing pollution
of the history of the nature and the spirit are discovered in this dialogue.

Actually (in fact), this confrontation of that Sky Harp of the universal humanism
of Daisaku lkeda, enables us an unseen odyssey from the western and the eastern
springs of the eternity of the human thought which goes from ancient times until now
with extraordinary comprehensiveness in which you will find the flowers of the Chinese,
Japanese, Hindu and Mediterranean culture in philosophical, poetical and analytical
equilibration. It stretches from the Sanskrit to the Hellenic era and the fundamental
texts of the Buddhism and the others ancient eastern religions through Hebrew (Jewish,
Judaism) - Christian thought and Islamic references fused in humanistic mirror of the
“peak (top) of the pyramid” which is named world civilization. In the life, thought and
the world of Ikeda, as in the music scale and the infinite wires of the Sky Harp, you will
meet the ancient wizards, middle century rhapsodist, scientific imagination through the
centuries, through which moves the erudite horizon and of all the meridians are coming
back to you the sounds which are foundation of the music infinity of the sold of the hu-
manity, would say about Ikeda and about “Nam Myoho Renge Kyo”, the greatest violinist
of all the times Yehudi Menuhin, for whom on the other side, Albert Einstein, who has
listened his music as a seven year child, said: as the sound was coming from the sky!

So, that sky of that Sky Harp of the humanism, those sounds are coming from
the work of Ikeda, when he speaks about the Wonderful Law of Nishiren and rises Victor
Hugo and his Universal Republic and when he speaks about the glorious unity of the
suffering and the joy of Tolstoy, as well as when he speaks about the determining mo-
ment in which, according to Goethe, in life of each person, his destiny changes and be-
gins an intimate history for all of us.

Daiskau Ikeda seems like is translating the Humanism of Shakespeare when he
is saying: Let’s play with all our heart the magnificent play of the human revolution on
the stage of our life! Ikeda, with his famous dialogues with leading individuals of the
modern era, like Aurelio Peccei - “Before it is too late”, the French academic Rene
Hughye - “Dawn after night”, American Nobel Laureate Linus Pauling - “A lifelong quest
for peace”, Bryan Wilson from the university of Oxford - “Human values in a changing
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world”, with his speech at the reception at the French Academy of Art in June 1989 —
The art and the spirit between East and West, rises up high in the Kant horizon of the
moral principles before us and the stars at the sky above us.

The same year UN and UNESCO honored him with the great recognition for the
perspectives of the peace which one day are going to pacify the whole world. This recog-
nition becomes a symbol for the Humanism that in every part of the Earth left traces of
cherry flowers of the Japanese spiritualism in the Great Decree of Earth that UN sug-
gested as a direction for each individual and his responsibility for the future genera-
tions.

Itis very rare, a person to show to the modern era in his intimate paysage, such
kind of impressive biography dedicated to the world peace or “Kosen Rufu” like lkeda
did it, because the cultural centers of Soka Gakkai International were established in all
the meridians, and his dialogues and meetings with Chu En Lay, Nelson Mandela, Mar-
garet Thatcher, Francois Mitterrand, are becoming world reference for the modern time

without which the reconstruction of the modern world history could not be imagined.
*

* %

At the end, the reader of the first book of Daisaku Ikeda in Macedonian “Dia-
logue about living” will ask himself what is the relation between Ikeda and Macedo-
nia?

The spring 2005 we were invited together with my wife Liljana, by the General
Manager of Soka Gakkai in France, Yoshio Chiba and Mss Sadakao, to visit the house of
Victor Hugo which lkeda inaugurated in Bievr, near Paris, where we left signed sample
of the book, in which the French Senate published my essay for the 200 anniversary of
the birth of the great French author. Cultural center of SGI-Opera has invited me to do
a lecture (which matched with the publishing of the French edition of my novel “The
eight world miracle”) on the subject Alexander the Great and Macedonian universalism
of international level, which later was published in the magazine “The third civilization”.
A Japanese translator of my novel Teruko Jamasaki at the same time gave me a text of
Ikeda about Alexander published in Tokyo in august 1993, which unfortunately has never
reached our eyes and ears.

In this text lkeda writes: “The revolutionary nature of Alexander the Great
comes from the fact that he was from Macedonia, a small country near Greece and his
dream about the universalism for the first time in history opened the gates of the world.
Now, through those gates, that Alexander opened 24 centuries earlier comes “The di-
alogue about living”, because the most beautiful thought that | have ever read from
Ikeda is that Himalayas have one peak Mont Everest, and in the heart of Ikeda has thou-
sands of Mont Everest.

From this moment, let those thousand of Mont Everest beat in the heart of
every reader of this book.

Jordan Plevnes
Ohrid, 19 January 2007
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| SENSE THE WISDOM OF ARISTOTLE, THE COURAGE OF ALEXANDER

His Excellency, President Jordan Plevnes and Madam Liliana Kotevska Plevnes,
His Excellency, Aleksander Petreski, Mayor of the City of Ohrid, Mr. Zoran Veljanoski,
President of Letra publishing house.

Since the days of boyhood, Macedonia has held a special attraction for me as
an object of wonder and admiration.

And the City of Ohrid, with its magnificent natural beauty and timeless cultural
history, is cherished as one of the world’s great treasures.

Itis thus a singular pleasure to be able to welcome such a distinguished delega-
tion in whom | sense the wisdom of Aristotle, the courage of Alexander, from this land
where East and West converge and humanity unites as one - this earliest original site
for the dialogue of civilizations.

It is my highest honor to receive the first World Award of Humanism from
Ohrid’s Academy of Humanism, a center that is exercising a powerful and robust lead-
ership in the world of philosophy in the 21st century.

I am truly humbled by the deep and unparalleled sincerity and significance em-
bodied in this Award, which | wish to accept with the utmost humility. Please accept
this expression of my wholehearted gratitude for your kindness and generosity in ex-
tending me this honor. Thank you very much indeed.

Today the dark clouds of confusion, powerlessness and divisiveness cast deep
shadows over the human spirit. As a man of wisdom, conviction and action, President
Plevnes has responded to this condition by raising high the bright torch of humanism;
through his endeavors, he continues to cast wide the radiant light of peace. Under his
courageous leadership, Ohrid’s Academy of Humanism has continued to ceaselessly
offer to the global community the gift of hope, like the pure waters of Lake Ohrid inex-
haustible since ancient times.

In particular, | wish to express my respect for the spirit of a universalism dedi-
cated to the happiness of all people that is upheld by your Academy and inspires your
efforts to overcome all obstacles in the work of promoting intercultural dialogue and
forging heart-to-heart bonds amongst people.

Some 2,300 years ago, Aristotle declared that actions performed for the sake
of others are indeed beautiful, and that success achieved for the sake of others is indeed
beautiful - for they are righteous.

In the midst of the tumultuous vicissitudes of the former Yugoslavia, you res-
olutely acted with justice as you dedicated yourself to the task of building a culture of
peace. It is for this reason that the cry of your noble spirit has touched the chords of
the world’s heart and conscience, resonating ever more passionately, ever more vigor-
ously, unleashing the exquisite timbres of tolerance and harmony.

The magnificent Hellenic civilization woven throughout the Eurasian continent
by the young Alexander continues to illuminate the world with the immortal spirit of
cosmopolitanism.
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For it was based on the grand ideal of our common humanity, homonoia, which
transcends the differences of ethnicity, advocating that all people on this Earth are in
fact one person.

My mentor in life, Josei Toda, who struggled against the depredations of Japan-
ese militarism, shared a pioneering vision of global citizenship with the young people
of this country in the wake of World War Il.

The differences between us are an expression of the richness of humanity. It is
as Montaigne wrote in his Essays: “Indeed 1 love and respect them all the more for
being different from me.”

Today, when all the world’s people have become our neighbors, it is vital to
adopt the kind of broadmindedness that seeks to learn from each other’s differences,
to make diversity a driving force for creating value. By doing this, each civilization and
culture will be enriched and elevated, while together we construct a robust and uni-
versal ethics for all humankind.

I would like to take this opportunity to express my profound gratitude for the
superb and expressive preface which President Plevnes was kind enough to contribute
to the Macedonian edition of my book, Life, An Enigma, A Precious Jewel. Among the
ideas explored in that book is that all living things in the cosmos, including human life,
together form a single life system, a vast and harmonious web of life, bound by a com-
mon destiny.

It is for this reason that | am convinced that the energy emanating from the life
of a single individual committed to the inner transformation 1 refer to as “human rev-
olution,” can give rise to untold waves of change and rejuvenation, and that this is pow-
erful enough to sever even the fateful chains of entrenched destructiveness and evil
that hold us in their grip.

In different parts of the world, hostilities and violence still rage. There are any
number of obstacles and challenges to be overcome if we are to move forward. But
how vast the power that lies hidden in the life of a single person! How limitless the glo-
ries that can be achieved in the course of a single lifetime!

On this point, nothing offers more irrefutable proof than the record left us by
the great forerunners of cosmopolitan civilization.

The great poet, Euripides, stirringly exhorted us to live on hope, to nourish our-
selves with hope. Because “one thing alone competes in life’s contest, the consciousness
of a just and righteous mind within.”

As Alexander stated with utmost conviction: nothing is possible to the coward;
nothing is impossible to the intrepid.

From the heart, | pray for the limitless flourishing of Ohrid’s Academy of Hu-
manism as you continue without pause on the great odyssey of peace. And | pray for
the eternal prosperity and everlasting peace of the City of Ohrid and the esteemed Re-
public of Macedonia.

In closing these words of appreciation, | firmly pledge to continue to tread coura-
geously on the triumphant path of “cosmic humanism.” This | vow to do for the sake of
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the young people of the future, together with you, as an honorable member of your
celebrated Academy.
Thank you very much indeed.

May 4, 2007

Daisaku lkeda

President

Soka Gakkai International

JA HYBCTBYBAM MYAPOCTA HA APUCTOTEN,
XPABPOCTA HA AIEKCAHAAP

Herosata EkcueneHumja, Mpetcepatenot JopaaH MnesHew u I-fa JlnnjaHa
KoTeBcka lNneBHew, Heroeata EkcueneHumnja, AnekcaHgap Metpeckun, NpagoHavyanHUK
Ha Oxpwug, I-anH 3opaH BenjaHocky, MNpeTceaaTten Ha n3gasaykaTa Kyka Jletpa.

YwTe oa Mmomyelwkute roauHn, MakenoHuja 3a meHe npeTcTaByBalle
cneumjanHa aTpakumja Kako npeameT Ha NoyuT n BocxuTyBarbe. U rpagot Oxpua, co
HerosaTa Be/IMYeCTBEHa NpMpoaHa ybaBmMHa 1 besBpemeHaTa KyATypHa UCTopUja e
YyyBaH KaKo eAHO opf, ronemuTe cBeTckM 6oratctea. Og Tamy npousserysa Toa
eAMHCTBEHO 3aJ0BOJ/ICTBO A3 MM Mocakam aobpenojae Ha efHa TOAKY 3HAMEHUTA
Aenerayuvja, BO Koja jac ja 4yyBCTByBamM MyapocTa Ha ApuctoTten, xpabpocta Ha
AneKkcaHaap, o, oBaa 3eMja, Kaae UcTokoT u 3anagoT n mefycebHo ce npnubanKysaat
M 4yoBeWTBOTO ce 0beaMHyBa BO e4HO - OBaa HajpaHa OpUrMHanHa NocTojbuHa 3a
Aujanor Ha uusMansaumuTe.

Hajronema yect mu e aa ja npumam npeaTta CBeTcKa Harpaga 3a XymaHu3sam oz,
Oxpuackata AKagemuja Ha XyMaHU3MOT, LLlEHTap KOj MPeTcTaByBa ABUXKEHE Ha MOKHO
M CUIHO BOACTBO BO CBETOT Ha punosodujata 8o 21. BeK.

Jac HaBUCTUHA cym AN1abOKO CKPOMEH, HEeCMopeasiMBO UCKPEH M 3HAYAjHO
OTeNnoTBOPEH BO OBaa Harpaga, Koja mocakyBam Aa ja MpyMmam CO KpajHa NOHWU3HOCT.
Be Mmonam npmMmeTe ro oBa Moe M3paslyBare Of CpLe 3a MojaTa 61arogapHOCT, Kako U
3a BalaTa Jbybe3HOCT U BEANKO AYLWHOCT U3AUTHYBAjKM ja mojaTa YecT. HaBucTMHa Bu
6narogapam.

JeHec TemHUTe o61aumM Ha 36yHeToCT, 6e3MOKHOCT U pasgop dppnraaT anaboka
CEeHKa Hapg 4oBeykMOT Ayx. Kako 4yoBek Ha MmyapocT, ybepysarbe W akuuja,
npetcegatenot Ha Oxpuackata Akagemnja Ha XymaHmn3amoT JopaaH MNnesHew Ha oBaa
coctojba oAroBopu KpeBaKM o BMCOKO CBET/IMOT paken Ha XYMaHU3IMOT U Mpeky
BaKBUTE HErOBW HAMOPW TOj NPOAOKYBA M MOLWMPOKO Aa ro HacovyBa 61ecKaBoTO
CBET/I0 HAa MUPOT.
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Mop, oBa xpabpo BoacTBo, OxpuacKaTa AKagemuja Ha XyMaHU3MOT NPOSOSIKYBA
co H6eckpajHaTa NoHyAa Ha HaAeX KOH rnobanHaTa 3ae4HMLA KaKo BUCTpUTe HeUCLPNHK
BoAM Ha OxpuackoTo Esepo ywTe o4 aHTUYKO Bpeme.

MocebHO cakam Aa ja n3pasam MojaTa MNOYUT KOH AYXOT HA YHMBEP3a/U3MOT
nocBeTeH Ha cpeKkaTa Ha cuTe Nyfe KOM CENOAp’KaHM of BawaTa Akagemuja u
MOTTUKHYBAjKM M BalIMTE HaMopu 3a COBNAAYBAtbe Ha CUTE MNOTELWKOTUMM BO
NPOMOBMPAHETO Ha MHTPAKYATYPHMOT Aujanor n 36aumxkysarbe Ha nyfeto. Mpeg 2300
TOAMHU Npes HawaT epa ApUCTOTeN AeKnapupan AeKa akunuuTe nsseneHu 3a 4ob6poto
Ha ApyruTe ce HaBMUCTMHA y6aBKM M AeKa YCNexoT NOCTUIrHAT 3a 406pPOTo Ha Apyrute e
HaBUCTMHA NpPeKpaceH - 32 HUB e NpaBeseH.

Bo cpeauwTeTo Ha BypHMUTE NPOMEHM HA MOpaHelwHa Jyrocnasuja, Bawara
peLnTeNHOCT Ce ofHecyBalle Co NpaBefHOCT KaKo 1 BallaTa NOCBETEHOCT Ha 3a434aTa
33 u3rpagba Ha Kyntypa Ha MupoT. Mopaan oBaa MPMUYMHA NAAYOT HA BaLLIMOT
6naropogeH Ayx Aonpe A0 KMUATa Ha CBETCKOTO CPLE M COBECT PE30HUpajKu
HajCTPacHO WM HajXecToKko of 6uno Kora ocnoboayBajku M NPeKpacHUTe 3BYLM Ha
ToNepaHLMja U XapMOoHMWja.

BennuectBeHata XeneHUCTMYKA UMBWUAM3AUMjA NPoOMBAjKM ce  Hu3
EBPOa3nMCKNOT KOHTUHEHT NPEeKY MIagMOT ANeKcaHaap NPOAO/KYBa Aa o OCBETNYBa
CBeTOT co BecMpTHMOT AyX Ha KocmononutuamoT. CeTo Toa bewe HasmpaHo Ha
roIEMMOT MAean 33 HAWETO LLe/IOKYNHO YOBELWITBO, WTO M HaAMWHYBA PasiMKuTe
nomery eTHUYKMTE 3aeHULM 3acTanyBajku ro TBPAEHETO AeKa cuTe Nyfe Ha 3emjaTa
BO CYLUTWMHA Ce efeH YOBEK.

MojoT »unBoTeH meHTOp, Llo3en Toga, Koj ce bopelle NPOTUB YPHATUHUTE Of,
janOHCKMOT MMAUTapU3aM ja NOAENM CBOjaTa MMOHEPCKA BU3aja cO MaaauTe nyfe Ha
OBaa 3emja npeA nparot Ha BropaTa CeeTcKa BojHa.

PasnnkuTe nomery Hac ce M3pa3 Ha 60raTcTBoTo Ha YoBewTBOTO. Kako WTo
MoOHTeH Hanuwa BO CBOUTE eceun: ,,HaBUCTMHA jac T'M Cakam U NOYUTYBAM HUB TOKY
noseke

nopaamu Toa WTOo ce Pa3/IMyHK o4 meHe.”

[JeHec, Kora cute nyfe of, CBETOT CTaHaa HalW coceaum, HEOMNXOAHO e Aa ce
npudatn gobpuHaTa Ha WMPOKOrpagHoOCTa Koja bapa Aa yumme on merycebHuTe
pasnvKKW, A3 ja HanpaBMme Taa pPas3/IMYHOCT ABU)KEYKA CUNA 33 Kpeuparbe Ha
BpegHocTUTe.

MpaBejkM ro oBa ceKoja UMBWUAM3AUMja U KynTypa Ke 6buae 3borateHa u
n3gurHaTa, Ao4eKa 3aeHO Co34aBamMe CUHU U YHUBEP3a/iHa eTMKA 3a Le0 YOBELUTBO.
Jac 6u cakan pa ja Mckopuctam oBaa MPWAMKA Aa ja M3pa3am mojata gnaboka
61arofapHOCT 3a NPEKPACHMOT M eKCNpecrBaH NPeAroBop Koj npetcenatenot MNnesHeww
6ewe [oOBONHO /bybe3eH Aa npuaoHece 3a MakeLOHCKOTO U3AaHMeE Ha MOjTa KHUra
Oujanor Ha umeuamsaumute. Nomery naenTe UCTPaXKEHW BO Taa KHUMA € M Toa AeKa cuTe
KMBM CYyLUTECTBA BO KOCMOCOT BK/YYyBajKM O M YOBEYKMOT KMUBOT, 0Of, eAMHEYEH
KMBOTEH CMUCTEM, MPOCTPaHa M XapMOHWMYHA CTPaHA Ha *KMBOTOT, € MOBP3aH CO
3aedHuWYKa cyabuHa.
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3apaam Taa NpuyumHa jac cym ybeaeH feka eHeprujata npovsseaeHa o4, UBoToT
Ha efHa MHAMBMAYA € NOCBETEHA Ha BHATpellHaTa TpaHchopmaLMja CoO NOMOLL Ha
yoBeuKaTa peBo/yLMja MOXe Aa Aaje U3AUTHYBake Ha HeKaXkaHuTe B6paHOBU Ha
npomeHa M nogmaaZyBarbe W Toa € A0BOJSIHO MOKHO Ja v oadenv aypu u
Cynb0HOCHUTE CUHLIMPW 04, BHaTpallHaTa A4EeCTPYKTUBHOCT M 3/10 LUTO HE APXM U YyBa
BO HUBHMOT rpob.

Bo pa3nnyHKu fenosu og, CBETOT HEMPWUjAaTENCTBOTO M HACMUACTBOTO CeyLUTe pacTe.
Mma 6pojHM Npeyvkn n npeamnsBuum 4a ce HagMUHaT SOA0/KY CakaMme Aa NPOoAo/IKUME
Hanpez. Ho Ko/IKy ronema e MOKTa Koja s1araTa ja Kpue BO KMBOTOT Ha CeKoja IMYHOCT!
KonKy orpaHuMyeHa e cnaBaTa Koja LWTO MOXe Aa buae nocTUrHaTa BO ef4eH YOBEYKM
MBOT. HAWTO He e noronem u HenobuTeH AOKa3 04, HalwuTe 360pOBM 3anuLWaHM BO
KHWra KoM He NpaBaT BEYHM TParaum Ha KOCMOMOAUTCKATa LUMBMAM3aLM]a.

lfonemuoT noet EBpunug Bo36yaIMBO He NOTTUKHYBA [a KMBEEME BO HALEX,
[a ce XxpaHume cebecu co Hagexk. 3aToa WTo “eaHo HewTo camo cebe ce HaTNpeBapyBa
BO KMBOTHMOT HATNpPeBap, YyBCTBOTO HA NpaBAa W NPaBeAHOCT e BHAaTpe BO HErOBUOT

”

ym”.

Kako wto AnekcaHaap 13jaBuAa co KpajHa ybeaeHOCT, HALITO He € BO3MOHO 33
KyKaBuL,aTa; HULUITO He e HEBO3MOX HO 33 Xpabpwuor.

Of, cpue ce monam 3a 6esrpaHNYHM ycnecn Ha Oxpuacka Ta AKagemuja Ha
XyMaHM3MOT KaKo M1 aa npoaoskute 6e3 naysa Bo ronemata Oguceja Ha mupoT. U ce
Monam 3a 6e3rpaHnYHM ycnecn Ha OxpuackaTa AKaZemnja Ha XyMmaHM3MOT KaKko 1 Aa
npogomkute 6e3 naysa Bo ronemata Oguceja Ha MMpoT. U ce monam Ha BHaTpeLleH
npocnepuTeT 1 BeYeH MUP Ha OXpua 1M Ha NnounTyBaHaTa Penybavka

MakegoHuja.

3aBplwyBajkM co 36opoBuTe Ha 6narogapHOCT, LBPCTO BETyBam [AeKa Ke
NPOAOIKAM XPabpo Aa YeKOpaM KOH TPMYMPaAHMOT NaT Ha KOCMUYKMOT XYMaHM3aM.
Osa e 3aBeT Koj Tpeba fa ce ocTBapu 3a O6POTO Ha MAHUTE reHepauMmn/MaHNHaTa Ha
MAaaguTe nyfe 3aegHo co Bac Kako noveceH uneH Ha Bawarta novecHa Akagemuja.

HasuctuHa Bu 6narogapam.

4 maj 2007

Jaucaky Nkeda
lpemcedamen

Soka Gakkai International
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MANOEL DE OLIVEIRA, PORTUGAL

Manoel Candido Pinto de Oliveira (born De-
cember 11, 1908) is a Portuguese film director and
screenwriter born in Cedofeita, Porto. He first began
making films in 1927, when he and some friends at-
tempted to make a film about World War I. In 1931 he
completed his first film Douro, Faina Fluvial, a docu-
mentary about his home city Porto made in the city
symphony genre. He made his feature film debut in
1942 with Aniki-Bébd and continued to make shorts
and documentaries for the next 30 years, gaining a
minimal amount of recognition without being considered a major world film director.
Among the numerous factors that prevented Oliveira from making more films during
this time period were the political situation in Portugal, family obligations and money.

In 1971 Oliveira made his second feature narrative film Past and Present, a social
satire that both set the standard for his film career afterwards and gained him recogni-
tion in the global film community. He continued making films of growing ambition
throughout the 1970s and 1980s, gaining critical acclaim and numerous awards. Since
the late 1980s he has been one of the most prolific working film directors and continues
to make an average of one film per year past the age of 100. In March 2008 he was re-
ported to be the oldest active film director in the world and is possibly the third oldest
film director ever after George Abbott, who lived to be 107, and retired Spanish film di-
rector Miguel Morayta, who is currently over a year older than Oliveira. He is also the
only filmmaker whose active career has spanned from the silent era to the digital age.
Among his numerous awards are two Career Golden Lions from the Venice Film Festi-
val.
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MACEDONIANS SEARCHED FOR THE GREAT GATES BY LAND
AND THE PORTUGUESE BY WATER

Mr. Manoel De Oliveira,

Today, on this holy day of Jesus’ baptizing, in this holy town Ohrid, in this holy
country Macedonia, remembering the son of God and the voice of St. Jove, who cried
in the desert, and the heavenly words and the image of the Dove in the Spirit of God,
who said “This is my beloved son”, the Ohrid Academy of Humanism through the hands
of our eternal saints Kliment and Naum, the students of St. Cyril and St.

Methodius, the protectors of Europe, | present you with the award for
humanism for the year 2008 for your imposing film works, which begin back in the era
of the silent film, with the landscapes of the mythical river Doro, from your native
Portugal, which fl ows together with your spirit into the waters

of the holy Ohrid Lake.

Today, on this holy day, | call for the river Jordan to direct its course towards
Ohrid and to remind both you and us that the Macedonians searched for the Great
Gates by land and the Portuguese by water.

Therefore today, through the holy waters of the world art, we award your
spiritual marathon, since the world fi Im critics say that among thousand fi Ims you can
immediately recognize the film signed by Manuel De Oliveira.

We welcome you as Vasko De Gama of the world cinematography. As if your
film ship, which sailed into the Ohrid Port gathered the world history of humanism and
the odyssey of each individual separately, of the hero with thousand faces, as Joseph
Campbell says, which we recognized in the endless gallery of characters from your films.

Macedonia welcomes you as a protomaster, since you have been creating during
two centuries and two millenniums, you have witnessed many tragedies, wars,
revolutions and one long dictatorship and now in this moment, before the cross is
thrown, as if the Bible gets off your ship in the Ohrid port, with your films: “Anika Bobo”,
“Franciska”, “The Satin Shoe”, “The Talking Picture”, “Porto of My Childhood”, “The Fifth
Empire” and all the others.

As if they get off here, this holy Ohrid morning, the plea of world authors, which
you have turned into a film, from Camoes to Shakespeare, from Dostoevsky to
Nieztsche, from Yonseco to Beckett, Pesoa and Claudel, as if all the Portuguese solitaries
and seamen come down, as if they have come to visit us and the young emperor
Sebastian, whose traces were never found , and Kristopher Columbus who discovered
America, but remained an enigma, who and what he was. Mr. Manoel De Oliveira, One
of your great modern poets George di Sena wrote: “Sometimes in the long nights of
solitude in my exile, | thought that Portugal was nowhere, that Portugal was me!” As if
these words were dedicated to you. If the whole world that you carry in your heart was
added to Portugal, dear doyen and legend of the world cinematography, Macedonia
and Ohrid have the honor to present to you the World award for Humanism for the year
2008.

You, as an athlete and a marathon runner, stay forever young, regardless of the
fact that we congratulate you the celebration of your hundredth birthday. Many happy
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returns, Manoel De Oliveira, into the eternity of love and the beauty of life, into the
eternity of art.

Jordan Plevnes,
President of the Ohrid Academy of Humanism
19. 01. 2008, Ohrid

% %k %k

MAKEAOHUMWTE ' BAPANE TOJIEMUTE NMOPTU HA
CBETOT MNMPEKY 3EMJA, A NOPTYTANUUTE NPEKY BOAA

lfocnoanHe MaHoen e Onuseunpa,

JeHec, Ha 0BOj cBeT AeH Ha KpwTteBaweTo Ncycoso, BO 0BOj ceeT rpag Oxpua,
BO OBaa cBeTa 3emja MakefoHwuja, co cekaBarbeTo Ha CMHOT 60Xju 1 Ha MhacoT Ha Ca.
JoBaH, KOj BMKalle BO NyCTMHaTa, U HA HebecknTe 360poBM M cNMKaTa Ha ynaboT BO
OyxoT Boxju, Koj peye “OBoj e MojoT Bo3/bybeH cuH”, Oxpuackata Akagemuja Ha
XYMaHM3MOT NpeKy paleTe Ha HalwmnTe BeYHO Kuem ceetum Cs. KnmmeHTt u Cs. Haym,
yyeHuuute Ha CB. Kupun n Cs. Metogmj, 3awTutHmMumTe Ha EBpona, Bu ja npegasam
CBeTCKaTa Harpaga 3a xymaHu3am 3a 2008 rogmHa 3a BaweTo UMMNO3aHTHO PUAMCKO
4eno, Koe 3ano4yHyBa yLTe o4 BpeMeTo Ha HeMUOT GUAM, CO NejCarkNTe Ha MUTCKaTa
peka [lopo, on BawaTta pogHa MNopTyranuja, Koja ce BieBa 3aef4HO CO BaWWOT AyX, BO
BoauTe Ha ceetoTo Oxpuacko Esepo. [leHec, Ha 0BOj CBET A€H, ja MOBMKYBaM pekaTa
JopaaH ga ro ynatm cBoeTto TeyeHue KoH Oxpua u aa He notcety n Hac n Bac geka
MakegoHuuTe rn 6bapane fonemute MopTn Ha CBETOT NpekKy 3eMja, a MNMopTyranymTe
npeKy Boga. 3aToa AeHec, NPeKy CBETUTe BOAM Ha CBETCKaTa YMETHOCT, ro HarpagyBame
BawwnoTt gyxoBeH mapaToH, 30WTO CBeTCKaTa PUIMCKA KpUTMKA Bean AeKa BO Mnjaaa
bnIMoBKM MoKeTe BegHaLL Aa ro npenosHaete GUAMOT WTO ro noTnuwysa MaHyen [le
Onusewunpa.

Be npeuyekyBame Kako Backo [le lama Ha cBeTcKaTa KMHemaTorpaduja. Bo
BaWMOT GUAMCKM Bpog, WTo BnaoBKu Bo OxpuackoTo MNpuctaHmwTe Kako Aa e cobpaHa
CBETCKaTa UCTOPUja Ha XYMaHM3MOT U Ha ofucejaTa Ha CEKOj YoBeK NocebHo, Ha Toj
Xepoj co unjaga nnua, Kako Wwto Benu Llozed Kemnben, wrto ro npenosHasame BO
6e36pojHaTa rafiepuja Ha IMKOBUTE 0f BalLmTe GUAMOBMU.

MakezoHuja Be npeyeKkyBa Kako npoToMajctop, buaejku cTe co3gasane BO ABa
BEKa M ABa MUJIEHWYMMU, CTe NpexnBeane MHOry Tparegum, BOjHWU, PeBOAYLIMN N eAHa
[0Jira AuKTaTypa U cera BO 0BOj CBET MUT, nNpea GpnarbeTo Ha KPCTOT, KaKo Aa c/ieryBsa
Bubnunjata on BawmnoT 6pos Ha OXpUACKOTO MPUCTAHULWITE, CO BawMUTe GUAMOBMU:
“AHnKa bob60”, “©paHumncka”, “Y4esnmykara og cateH”, “Cnmkata wrto 36opysa”, “MopTo
Ha moeTo aeTcteo”, “lMeTTata UMnepwuja” n cute gpyru.

Kako ga cneryBaat oBae, BO 0Ba OXPUACKO CBETO yTPO, NaejafaTta CBETCKU
aBTopw, WwWTto Bue ru npetsopmeTe Bo duam, og Kamoew go Lekcnup, og, JocToeBcKu
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00 Huue, op JoHceKko no bekert, lNecoa n Knogen, Kako Aa cnerysaat cuTe NOPTYranacku
OCaMeHULM U MOPENnIOBLUM, KaKo Aa ce AO0jAeHU Ha rocTu U MNagmoT umnepartop
CebacTtujaH, og, KOro HMKOral He ce Hajge Tpara, U Kpuctodep Konymbo wTo ja oTkpm
AMepuKa, HO OCTaHa eHUrMma, Koj bele 1 WTo belwe Toj.

lfocnoanHe MaHoen e Onunsenpa, EaeH og BawunTte ronemn mogepHU noetu
opxe am CeHa

Hanuwan: “NMoHeKoraw BO AOArMTE HOKM Ha 0cama BO MOjoOT eramn, Mucnes
Aeka MNopTtyrannja HUKage ja Hema Oeka MNopTyranunja cym cammor Jac!”

Oswue 360poBu Kako aa Bu ce nocseTeHn Bam. Ako KoH MopTyranuja ce goaase
CMOT CBEeT WTO ro HOCMTe BO BalLeTO cpue, Apar AoajeHy U nereHAo Ha CBeTCKaTa
KnHemaTtorpaduja, MakegoHnja n Oxpuz ce novecteHu WTo Bu ja npepsaBaat CBeTcKaTta
Harpaga 3a XymaHumsam 3a 2008 roauHa. 3owTo Bue, Kako aTtnet U mapaTtoHew,
OCTaHyBaTe BeYeH MAagmy, He3aBUCHO og, GaKToT WwTo Bu ro yectutame BnerysareTto
BO CTOTMOT poAeHaeH.

3a mHory roauHu, MaHyen [le Onueunpa, BoO 6ecMpTHOCTa Ha sbyboBTa U
UWBOTHaTa ybaBuHa, BO BeuHocTa Ha YmeTHOCTa.

JopoaH lMnesHeuw,

Mpemcedamen Ha Oxpudckama Akademuja Ha XymaHuU3mom,
19.01.2008 200uHa, Oxpud
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ALEKSANDAR SOLZHENITSYN, RUSIA

Solzhenitsyn, Aleksandr (Isayevich) (b. Dec. 11,
1918, Kislovodsk, Russia [U.S.S.R.), Russian novelist and
historian, who was awarded the Nobel Prize for Litera-
ture for 1970 and was exiled from the Soviet Union in
1974.

Solzhenitsyn was born into a family of Cossack
intellectuals and brought up primarily by his mother
(his father was killed in an accident before his birth).
He attended the University of Rostov-na-Donu, gradu-
ating in mathematics, and took correspondence
courses in literature at Moscow State University. He
fought in World War Il, achieving the rank of captain of artillery; in 1945, however, he
was arrested for writing a letter in which he criticized Joseph Stalin and spent eight
years in prisons and labour camps, after which he spent three more years in enforced
exile. Rehabilitated in 1956, he was allowed to settle in Ryazan, in central Russia, where
he became a mathematics teacher and began to write.

Encouraged by the loosening of government restraints on cultural life that was
a hallmark of the de-Stalinizing policies of the early 1960s, Solzhenitsyn submitted his
short novel Odin den iz zhizni Ilvana Denisovicha (1962; One Day in the Life of Ivan
Denisovich) to the leading Soviet literary periodical Novy Mir (“New World”). The novel
quickly appeared in that journal’s pages and met with immediate popularity, Solzhen-
itsyn becoming an instant celebrity. lvan Denisovich, based on Solzhenitsyn’s own ex-
periences, described a typical day in the life of an inmate of a forced-labour camp during
the Stalin era. The impression made on the public by the book’s simple, direct language
and by the obvious authority with which it treated the daily struggles and material hard-
ships of camp life was magnified by its being one of the first Soviet literary works of the
post-Stalin era to directly describe such a life. The book produced a political sensation
both abroad and in the Soviet Union, where it inspired a number of other writers to
produce accounts of their imprisonment under Stalin’s regime.

Solzhenitsyn’s period of official favour proved to be short-lived, however. Ideo-
logical strictures on cultural activity in the Soviet Union tightened with Nikita
Khrushchev’s fall from power in 1964, and Solzhenitsyn met first with increasing criti-
cism and then with overt harassment from the authorities when he emerged as an elo-
guent opponent of repressive government policies. After the publication of a collection
of his short stories in 1963, he was denied further official publication of his work, and
he resorted to circulating them in the form of samizdat (“self-published”) literature—
i.e., as illegal literature circulated clandestinely—as well as publishing them abroad.

The following years were marked by the foreign publication of several ambitious
novels that secured Solzhenitsyn’s international literary reputation. V kruge pervom
(1968; The First Circle) was indirectly based on his years spent working in a prison re-
search institute as a mathematician. The book traces the varying responses of scientists
at work on research for the secret police as they must decide whether to cooperate
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with the authorities and thus remain within the research prison or to refuse their serv-
ices and be thrust back into the brutal conditions of the labour camps. Rakovy korpus
(1968; Cancer Ward) was based on Solzhenitsyn’s hospitalization and successful treat-
ment for terminally diagnosed cancer during his forced exile in Kazakhstan during the
mid-1950s. The main character, like Solzhenitsyn himself, was a recently released in-
mate of the camps.

In 1970 Solzhenitsyn was awarded the Nobel Prize for Literature, but he de-
clined to go to Stockholm to receive the prize for fear he would not be readmitted to
the Soviet Union by the government upon his return. His next novel to be published
outside the Soviet Union was Avgust 1914 (1971; August 1914), a historical novel treat-
ing Germany’s crushing victory over Russia in their initial military engagement of World
War |, the Battle of Tannenburg. The novel centred on several characters in the doomed
1st Army of the Russian general A.V. Samsonov and indirectly explored the weaknesses
of the tsarist regime that eventually led to its downfall by revolution in 1917.
In December 1973 the first parts of Arkhipelag Gulag (The Gulag Archipelago) were
published in Paris after a copy of the manuscript had been seized in the Soviet Union
by the KGB. (Gulag is an acronym formed from the official Soviet designation of its sys-
tem of prisons and labour camps.) The Gulag Archipelago is Solzhenitsyn’s attempt to
compile a literary-historical record of the vast system of prisons and labour camps that
came into being shortly after the Bolsheviks seized power in Russia (1917) and that un-
derwent an enormous expansion during the rule of Stalin (1924-53). Various sections
of the work describe the arrest, interrogation, conviction, transportation, and impris-
onment of the Gulag’s victims as practiced by Soviet authorities over four decades. The
work mingles historical exposition and Solzhenitsyn’s own autobiographical accounts
with the voluminous personal testimony of other inmates that he collected and com-
mitted to memory during his imprisonment.

Upon publication of the first volume of The Gulag Archipelago, Solzhenitsyn
was immediately attacked in the Soviet press. Despite the intense interest in his fate
that was shown in the West, he was arrested and charged with treason on Feb. 12,
1974. Solzhenitsyn was exiled from the Soviet Union on the following day, and in De-
cember he took possession of his Nobel Prize. In 1975 a documentary novel, Lenin v
Tsyurikhe: glavy (Lenin in Zurich: Chapters), appeared. Subsequently, Solzhenitsyn trav-
eled to the United States, where he eventually settled on a secluded estate in Cavendish,
Vt. The second and third volumes of The Gulag Archipelago were published in 1974-
75. Solzhenitsyn produced two books of nonfiction in 1980: The Oak and the Calf, which
portrayed literary life in the Soviet Union, and the brief The Mortal Danger, which ana-
lyzed what he perceived to be the perils of American misconceptions about Russia. In
1983 an extensively expanded and revised version of August 1914 appeared in Russian
as the first part of a projected series, Krasnoe koleso (The Red Wheel); other volumes
(or uzly [“knots”]) in the series were Oktyabr 1916 (“October 1916”), Mart 1917 (“March
1917”), and Aprel 1917 (“April 1917”). In presenting alternatives to the Soviet regime,
Solzhenitsyn tended to reject Western emphases on democracy and individual freedom
and instead favoured the formation of a benevolent authoritarian regime that would
draw upon the resources of Russia’s traditional Christian values. The introduction of
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glasnost (“openness”) in the late 1980s brought renewed access to Solzhenitsyn’s work
in the Soviet Union. In 1989 the Soviet literary magazine Novy Mir published the first
officially approved excerpts from The Gulag Archipelago. Other works were also pub-
lished, and Solzhenitsyn’s Soviet citizenship was officially restored in 1990. He ended
his exile and returned to Russia in 1994.

“yBABUHATA KE rO CNACU CBETOT!”

Oparv bpaka u cecTpu, Bo3/bybeHM XpUcTujaHn!

MountyBaH rocnoanHe Ambacagop Ha Pyckata ®epepaumjal

Mwan roctm n HamepHuum!

Ha 0BOj NnpocBeT/aeH feH, Ha 0Ba CBETO MECTO, MOKPaj OBUE CUHWM BAarocnoBeHM
BOAM, LUTO FO MameTaT XpUCTOBOTO pararbe U ro cnaBaT HEroOBOTO KPLUTEBAHE, KMUBEE U
ce 4yyBa CMOMEHOT 3a Hero Kako BeYeH M e4MHCTBEH NaT KOH YOBEKOBOTO CMaceHue,
[03BONETE MU [a BE NMOTCETaM [EKA HaLLETO MaKeLOHCKO YOBEKO/bYOUE, BOMPEKM CUTE
npeTpneHn Maku 1 cTpagaHuja, Hema rpaHuuun. MoTepAaa 3a Toa e M HawaTa Oxpuacka
AKafieMnja Ha XyMaHM3MOT, KOja CO CBOWUTE /laBpU eBe BEKe NO TPETNaT, Ha OBOj A€EH,
Ha 0BOj DOOMXjM NpasHWK, OBEHYyBa BEHLLOHOCEL, OBOjNaT Of LA/NeYHUTE PYCKM
NPOCTOPU, 04 HEMPErneAHUTE CTENU U XONIMOBU, 04, CMOMPCKUTE TYHAPU U cTyaoBuU. Koj
aKo He cTpaganHukoT CoMKEHULMH MOXe Aa buae NofoCTOEH CMH 3a A3 O NOHece 0Ba
npusHaHWe, WTo MaKegoHMja 1 MaKegOHCKMOT Hapoa o4 cBeTaTta 3emja KnmmeHToBa
M CO 3aBETOT Ha cBeTUTe 6paka Knpun MeToamj, rm HarpaZysa oHWe Hajxpabpute u
HajoocTojHuTe. MajKmTe WTO AOCTOMHCTBEHO ja MOMMHane ceojaTta lonroTa, NnaToT Ha
KOj He MOTK/IeKHa M eaMHCTBEHMOT 60XKju cuH, Ucyc Xpuctoc. Ham, ywte Kako gobpo
HW Ce NO3HATW KaszamaTuTe W rynasuTe of Kou poafa AnekcaHgap Mcaesud. Taksu
BPBMLWM HWU3 MUCTOpPMjaTa NMOMWHANE U MHOTY BMAHW MaKeLOHCKM CUMHOBM. 3aToa
BMCTUHATa O, NepPOTO Ha rOIEMMUOT PYCKU CUH, MUCATEN U CTPAZANTHUK, HU € TaKa b6/IMCKa
M KOH cpuaTta v Bo AyLwiaTa.

Mwunu 6paka u cecTpu, MHU U NPAaBOCNABHMU, [JeHeCKa e TOj AeH, WTOo 33 *Kan
nopagmn BEYHOTO OTCYCTBO HA HALLMOT NOYMTYBAH NaypeaT, Toj cera He e Mefy Hac U He
MOKe A3 ja NPMMM Harpaasa, 3a LWTO BEYHO Ke XKajiMme U TaryBame, HO BEHEL,OT Ha
XYMaHOCTa LUTO 3aC/yXKEHO My NPUNagHa, o4 osae, o4 nog 6epemmte CaMonnoBU U
BOAMTE OXPUACKM, BO AasievHaTa, HO Ham 6a1cKa no pog v Bepa, Pycuja, ke rm noHece
Herosata ekceneHumja M ambacafiop PYCcKW, BO ApeBHATa MAKeAOHCKa 3emja,
rocnoguHot Bnagumump ConotmHcku. Toj, Ha noTomumTe AneKkcaHApoOBM BO pycKaTa
6enokameHa ctonnua- Mockea, ke UM ja NpeHece ceTa Halla /byboB, OrpomMHaTa Halla
MOYMT, KOH YOBEKOT LUTO CMOT CBOj KMBOT M CUTE CBOM CTpagatba UM M NOCBETU Ha
npaeaata u cnoboaata, Ha YOBEKOT. BepeH 1 BeueH f0Ka3 3a Toa Ce TOMOBUTE U KHUTUTE
ncnmwaHn CoNKEHULMHCKM U NPOCNaBeHN HOBeNoBCKM, WTO BO 3104062 1 fo6pobut
TM YNTaBME U Ce YLUTe TW YNTamMe M TONIKyBaBMe, Hebape ce KaTexMsnc 1 yTexa 3a cuTe
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HenpaBAM U NOHWUMKYBAHbA Ha LLENNOKYMHUOT CNaBjaHCKM POA U NIEME M HA YOBELUTBOTO,
BOOMLUTO.

OBOj Hapopg, 3Hae ga nameTu n oabnarogapysBa, Kako LWITO 3HAEN Aa TPNU U
CTpaja BO MMHATOTO. 3aToa [EHECKA Kora ro cnaBMMe M 4yectsyBame XpMUCTOBOTO
BorojaBneHune, Aa rv CBPTUME HaWwuUTe NOMIeAM U A3 MM NoAaAEME HalLMTe paLle KoH
Joy60BTa M pa3buparbeTo, KOH MOAMTBaTa M MNpPOLUKAaTa, 3apem Ha TOj HA4YMH U
€AMHCTBEHO TaKa ke CTUrHeMe U 10 CMACEeHUETO.

Mwunn bpaKka 1 cectpm,

Mpuropa e ga rm cnomHeme, U ywTte nogobpo, Aa r'v 3anameTMme U c1oBaTa Ha
ywTe efeH ronem pPycku CUH , Ha yluTe efleH CAaBjaHCKM FeHWUj HA NULWAHMOT 360p,
BennknoT Pjogop Muxajnosmy [loctoeBcku: “Yb6aBuHaTa Ke ro cnacu ceetot!”

A vma nm HewTo noybaso o 6narogapHocTal

Bupete 6narocnoseHn Ha 6ubaMcKaTa 3eMja MaKeLOHCKa, Ha CBETUTE BOAMU
oxpuackm!

Oxpwna Bapouw, neto focnogoso, 2009

beceda Ha npemcedamesnom Ha Akademujama,

JopoaH lMnesHew nped epaéaHume Ha
epadom Oxpuod Ha 19.01.2009 e2oduHa
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RAVI SHANKAR, INDIA

Ravi Shankar, the legendary sitarist and com-
poser is India’s most esteemed musical Ambassador
and a singular phenomenon in the classical music
worlds of East and West. As a performer, composer,
teacher and writer, he has done more for Indian music
than any other musician. He is well known for his pio-
neering work in bringing Indian music to the West. This
however, he did only after long years of dedicated
study under his illustrious guru Baba Allaudin Khan and
after making a name for himself in India.

Always ahead of his time, Ravi Shankar has
written three concertos for sitar and orchestra, last one of which in 2008. He has also
authored violin-sitar compositions for Yehudi Menuhin and himself, music for flute vir-
tuoso Jean Pierre Rampal, music for Hosan Yamamoto, master of the Shakuhachi and
Musumi Miyashita - Koto virtuoso, and has collaborated with Phillip Glass (Passages).
George Harrison produced and participated in two record albums, “Shankar Family &
Friends” and “Festival of India” both composed by Ravi Shankar. Ravi Shankar has also
composed for ballets and films in India, Canada, Europe and the United States. The
latter of which includes the films “Charly,” “Gandhi,” and the “Apu Trilogy”.

In the period of the awakening of the younger generation in the mid 60’s, Ravi
Shankar gave three memorable concerts - Monterey Pop Festival, Concert for Bangla
Desh, and The Woodstock Festival.

Ravi Shankar is an honourary member of the American Academy of Arts and
Letters and is a member of the United Nations International Rostrum of composers. He
has received many awards and honours from his own country and from all over the
world, including fourteen doctorates, the Bharat Ratna, the Padma Vibhushan, Desikot-
tam,Padma Bhushan of 1967, the Music Council UNESCO award 1975, the Magsaysay
Award from Manila, two Grammy’s, the Fukuoka grand Prize from Japan, the Polar Music
Prize of 1998, the Crystal award from Davos, with the title ‘Global Ambassador’ to name
some.

In 1986 Ravi Shankar was nominated as a member of the Rajya Sabha, India’s
upper house of Parliament. Deeply moved by the plight of more than eight million
refugees who came to India during the Bangla Desh Freedom struggle from Pakistan,
Ravi Shankar wanted to help in any way he could. He planned to arrange a concert to
collect money for the refugees. He approached his dear friend George to help him raise
money for this cause. This humanitarian concern from Ravi Shankar sowed the seed of
the concept for the Concert for Bangla Desh. With the help of George Harrison, this
concert became the first magnus effort in fund raising, paving the way for many others
to do charity concerts.

His recording “Tana Mana”, released on the private Music label in 1987, brought
Mr. Shankar’s music into the “New age” with its unique method of combining traditional
instruments with electronics. The love and respect he commands both in India and in
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the West is unique in the annals of the history of music. In 1989, this remarkable musi-
cian celebrated his 50th year of concertising, and the city of Birmingham Touring Opera
Company commissioned him to do a Music Theatre (Ghanashyam - a broken branch)
which created history on the British arts scene. Mr. Shankar has several disciples, many
of which are now very succesful concert artists and composers. Perhaps no greater trib-
ute can be paid to this genius than the words of his colleagues:

“Ravi Shankar has brought me a precious gift and through him | have added a
new dimension to my experience of music. To me, his genius and his humanity can only
be compared to that of Mozart’s.” - Yehudi Menuhin

“Ravi Shankar is the Godfather of World Music” - George Harrison

% %k %k

AMBACAA HA PENYBJ/INKA MAKEAOHUJA
Y AENXU

Bp.10549-05/04/10
05.01.2010

Ka6buHet Ha MUHUCTEPOT
Btopa 6unartepana

MpeameT: [logenyBate Ha Harpagara 3a XyHaHu3am Ha Pasu LaHKap

Ha cpepbata co BPBHWMOT MHAMCKU My3uyap, XymaHucT u ¢unosod Pasu
LWaHKap (Bo “Ravi Shankar Institute for Musik and performing Arts” Bo Oenxu), my ja
objacHMB NnogeTaNHO oaNyKaTa Ha “OxpuackaTa Akagemnja 3a XymaHumsam”, 1 YUUHMOT
3a goaenysarbe Ha “CBeTcKaTa Harpafa 3a XymaHusam 3a 2010”, co Koja BeKe bewwe
3anN03HaeH NPeKy NMUCMOTO LITO IMYHO My ro ynaTu lMNpeTcepaTtenot Ha AKagemujaTa,
AmbacagopoT JopaaH MnesHew. Co BUOAMBM €MOLMU ja M3pasu CBOjaTa ronema
6n1arofapHOCT 3a HarpagaTa Koja My e goaeneHa. Ce U3BMHM 3apasm HEBO3MO3HOCTA
42 pojoe Bo MakegoHuja Ha 19 JaHyapu M AMYHO ja NpUMMKM HarpagaTta — ro
OHEeBO3MO3yBaaT, Kako HerosuTe roguHu (90) Taka U BpeMeHCKUTE NPUANKK. 3apaam
MOCTOEYKUTE aHraXKMaHW BO CTPAHCTBO, BO MaKeAoHMja HEMOXKe A3 AonaTysa (3a Aa
ja npumuK HarpagaTta) HM HeroBaTa KepKka AHylWKa LLlaHKap, MCTO Taka BpBEH My3u4ap
Ha cuTap 1 Co MefyHapoaHO peHoMme.

MoaroTeeH e Aa ja nocetv MakegoHWja BO IETHUTE MECELLM, 33 KOe NPeaioxKuB
Oa bruae noyeceH roCTMH Ha OBOrogMLIHaTa KyNTypHa maHudectaumja “Oxpuacko neto”,
KOj Npeanor co 3a40B0/CTBO ro nNpudaTy.

MoAroTBEH € UCTO TaKa 43 ja NPUMM HarpafagaTa 3a XymaHusam Bo MHauja (Bo
“Ravi Shankar Institute for Musik and performing Arts” Bo [enxu), BoO Bpeme Koe
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AO0MNOoNIHUTENHO 61 ro AOroBopuIe UAN Ha caMaTa MaHudecTaymja “Oxpuacko neto”.

MN3pa3m noAroTBEHOCT MCTO TaKa Aa NpMCycTByBa (y4ecTByBa) Ha mMaHube-
cTaymjata no nosog 100-roanwHMHaTa o4 pafareTo Ha Majka Tepesa Koja ce niaHupa
Aa ce oapxu Bo bpucen Ha 5 CentemBpu oBaa roaunHa.

Ha cpepbata co LLaHKap ce NnpuKAyyYn u NpucycTByBaLle U HerosaTta NpujaTenka
Woba LWapma (Shoba Sharma), TaHYepKa Ha UHANCKK cnnpuTyaneH TaHy “Bhartha
Naatsam”, Koja ro noceTy BO 0Baa NpPUAMKA (MHaKy xuBee u TBopu Bo CaH Anero —
KanudopHuja, kage n Pasu LLIaHKap npecTtojyBa Bo fieTHUTe meceun). LlaHKap nspasu
KOMMJIMMEHTWN KOH HEj3SMHUTE HacTanu, OKBAaNPUKYBAjKMU M CO eNUTETU Ha Fonem
npodecnoHannsam, Kopeorpadpuja n AyxosHOCT. MojoT Npeanor 3a Hej3MH HacTan Ha
“Oxpuacko neto” Lapma ro npmdati co 3a40B0SCTBO.

HacTanot Ha Pasu WaHKap u LLob6a LWapma Ha oBoroguwHaTta maHudecTaumja
“Oxpuacko neto”, moxe ga buae U3BMOHPEAHA MOXKHOCT 3a NpomoLMjaTa Ha UHAM-
CKaTa KynTypa Bo MakeaoHwWja, NocebHo WTo HUBHUTE HacTanu 6u ce maHudecTupane
BO roAMHa Kora ja ogbenexysame “CTo-roguilHMHaTa og, pafarbeto Ha Majka Tepesa”.

Ambacadop Ha Penybauxka MakedoHuja 6o MHOuja,
H.E. lMemap JosaHoscKU
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PETER BROOK, UK

Peter Stephen Paul Brook was born in London
on 21 March 1925 and was educated at Oxford. World
famous for his pioneering work in the theatre, in a
spectacular career that encompassed more than half
of the 20th century, Brook has also directed some sig-
nificant films in Britain and France. He made his debut
in the British cinema with an adaptation of John Gay’s
satirical The Beggars Opera (1953), with Laurence
Olivier as the highwayman MacHeath. Brook’s next
British film, Lord of the Flies (1963), was an adaptation
of William Golding’s classic literary parable on the de-
scent of society. The film, done very much au naturelle, with not only amateur actors
but also amateur cinematographers, deals with a group of public school children
stranded on a deserted tropical island. Their initial struggle for survival soon turns into
a desperate and deadly power struggle between two groups, one humanist and civilised,
the other savage and militarist. Although the film had a limited impact when first re-
leased, it has gradually achieved some cult status for its striking naturalism, its skilful
editing, and its sensitive cinematic interpretation of Golding’s novel.

Two of Brook’s most famous theatrical productions for the Royal Shakespeare
Company in the ‘60s, The Marat-Sade by German modernist Peter Weiss and Shake-
speare’s King Lear, eventually made it into films with very much the same casts as on
stage. Of these, King Lear (1970) is arguably Brook’s finest accomplishment within the
British cinema. His theatre production had been influenced by the epic theatre of Bertolt
Brecht and the dark political vision of Polish Shakespeare scholar Jan Kott. These were
now complemented with the art-cinema techniques of the French nouvelle vague,
hence the discontinuities of editing, the unconventional camera angles, the grainy black-
and-white cinematography and the barren landscape of North Jutland in Denmark
where the film was shot. Many critics at the time found the film bleak, but it can now
be seen as a major cinematic achievement: a brilliant investigation into the meta-cine-
matic, which tests the limits between the theatrical and the cinematic, most famously
when Paul Scofield, as the dying Lear, literally falls out of the frame.

Brook also directed two drama documentaries in Britain: Tell me Lies (1968),
about British anti-Vietnam War sentiment in the late ‘60s, and Meetings with Remark-
able Men (1979), the story of Gurdjieff, an Asian mystic. Since the completion of the
latter film in 1979, Brook has continued his filmmaking career in France.
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OPAMATA HA CBETOT HU3 NMPU3MATA HA NMOPAKATA HA NMUTEP BPYK
Mo NoBO/J4 OTBOPAHETO HA OXPUACKUOT AMOUTEATAP
no ABE WJAQU TOAUHU TULLNHA

CseToT nyKa no paboBuTe Ha be3gHaTa WTO cam ja co3aaBa

3a Hac o4, *KMBOTHO 3HAYeH€e e NPeKy IMYHOTO UCKYCTBO A3 J03HAaBaMe MasKy
noBeKke 3a HENO3HATOTO, U HOPMaJIHO, MOCTOM NoTpebaTa fa Ce OCBET/IN OHa WTO e
CKPMEHO BO MPAKOT, M 3aT0a Ce KOPUCTM U3pasoT ,ocBeTnyBa”. Ho He morke aa ce
360pyBa 3a OCBeT/NyBatbe Ha HEKaKBa TeEMHWHa, 6e3 Aa ce npawa ,Toraw wro e
cBeTIMHa?“. He e 4OBO/IHO CaMo MOjaByBatbETO HALBOP, BaeHeTo o4 GpMOKa, Toa He e
ocseT/lyBarbe. Kage e M3BOPOT Ha CBET/IMHA CO Koja LWTOo ce obuaysaTe ga ocBeTyBaTe?

[JeHec ceTo Bpeme ce 0buayBam Za ro Hanpasam CBETIOTO NOCBETN0. CuUrypeH
CYM [eKa OOXMBYBaHETO Ha UCUeAnTenHaTa MOK Ha Tpareaujata 6una nospsaHa co
OHa 60/1HO M3neryBake of NoA3eMHUOT CBET, NPW CPeKkaBakEeTO CO NOJIHEHETO Ha
¥KMBOTOT KOj ce AaBa. Benam ,,cpekaBarbe”, 3aLUTO Toa e ABUKEHE BO [1Ba NPABLM: ABaTa
nona ce co egHaKoB KBanuTteT. M rnepajku ja MoKTa Ha NpeTcTaBuTe AMPEKTHO MNOA
COHLLETO, OBA 0 OTKPWMB MHOTY €4HOCTaBHO.

Moske ga ce 3abenexu aeka 4apBUHUCTUYKOTO, HEO-AAPBUHUCTUYKOTO U NOCT-
[apPBMHUCTUYKOTO MUC/IEHE HE BOAM A0 fonemaTa eKcnaosuja, U AeKka Hajcoductu-
LUMPAHOTO MUCNere 3a folemaTa eKcniosuja HU HyAuM Nores Ha BCeNeHaTa, Koj € MHOry
nopas/iMyeH oZ B13uMjaTa WTO ja HYAM TeaTapCKoTo A0XKMUBYBaHbe. Buaejku TeatapckoTo
[OXUBYBake, KOra e Kako WTo Tpeba, e OTKPOoBEeHWe 3a TOTaIUTETOT HA MOMEHTOT,
MOXKeMme [a Kaxeme JeKa LeNoBMTOCTa Ha NpeTcTaBaTta He ro c/iegmn NpoLecoT Ha
fonemaTa eKcnnosuja, LenocHaTa Kpeauuja He ro cnefy npoLecoT Ha eBonyuuja,
CTPENIKUTE HA BPEMETO He Ce BMIKaT BO NpaBeLl, BO KOj MUC/IEBME AeKa ce ABuKaT. OBa
He e Ha HMBO Ha pacnpasa; HULWTO He 6K BUNO NMOCMELWHO o4 Toa fda ceauTe co
maTematuyap uam dusmyap 1 aa rv pasrnobysate oBume npawarba. Mucnam geka
HajbpUANjaHTHUTE MUCAUTENN MOYHYBAAT A4a Ce NpallyBaaT 4a/IM MOXKe Buio WTo Aa
ce CMeTa 3a anco/ayTHO, M BO OBa jaCHO, HaNpPeAHaTo MNoJjie Ha MHOTY MOCN0XKeHaTa
MWCNa goaraaT — MHOTY e4HOCTaBHO — AVPEKTHM A0XKMBYBatba KOM OTBOPAAT PA3/IMYHK
npasuu M MMcNam Aeka The Tpeba Aa ce NpUMaT, He Aa ce M3pasroBapaart, TyKy Aa ce
npumar. 3aWTo, Kora ce 360pyBa 3a A0XKMBYBaHETO, HMKOj HE MOMKe Aa ro AedpuHupa.
Kora ce 36opyBa 3a [0)KMBYBatbe CO OApPeAEeH KBA/JUTET, HUKOj HE MOXKe Ja ro
AedUHMpPa, HO MOXKHO € fla Ce U3Bee HA HauMH Ha Koj, CEeKOj LITO ro A0XKMBYBa, HEMA
[a MOJKe [,a ro NopeKHe KBa/IMTETOT Ha MOMEHTOT, MOMEHTOT Ha KBanuTeT. Ha HauuH,
KOj HemMa HMKaKBa JIOrMYKa BPCKa CO M3B/IEYEHUTE 3aK/y4OUM 33 TOa LUTO COAPKM
CTpesikaTa Ha BPEeMeTo; Toa € AMPEKTHO MCKYCTBO HaZBOP O BPEMETO, Kage WTo
€TMKETUTE KOU LUTO ro NoYMUTyBaaT BpemeTo —,,cybjeKTMBHO" nnn ,,06jeKTMBHO" — 3By4aT
WyYnAnBo.

»Ha AeHewmHaTa umBMAn3aLMja U e HEONXOAHA HOBA HaZeX, buaejku cBeToT
MyKa Mo LeBoBW. TeaTapoT He MOKe MHOTY a U3MeHM, HO Mopa ga 36opyBa NPoTMB
HaCWUACTBOTO, Na AyPY U KOra He € MOXKHO Za ro cnpeun”.
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VIDA OGNJENOVIC, SERBIA

Vida Ognjenovi¢, writer, playwright, theatre di-
rector, was born in Dubocke, Niksi¢ ( former Yu-
goslavia). After the elementary school in Vrbas and
secondary school in Sremski Karlovci, she graduated
from the University of Belgrade (Dept. of Literature and
Languages) (1963) and from the Academy of Theatre,
Film and Television (1965) She enrolled in post-gradu-
ate studies at Sorbonne in Paris and earned her M.F.A.
degree in directing at the Unirvesity of Minnesota,
U.S.A. (1972). From 1974 until 1979 she was Assistant
Professor at the department of Drama of the University
of Arts in Belgrade. In 1977 she was artistic director of the National Theatre in Belgrade
and when her four-year term expired, she stayed on as director in residence, playwright
and acting General Manager ( 1990 - 1993 ) Theatre. She taught and lectured as a vis-
iting profesor and lecturer at several major US universities ( UCLA, UIC, BERCLEY, STAN-
FORD, 1982, 1985, 1991, 1997, 1998, 2001).

Vida Ognjenovic¢ has directed close to one hundred theatre plays and many tel-
evision and radio production. Her theatre work includes productions for a number of
theatres in Yugoslavia as well as abroad. She has directed diverse plays, but almost in-
variably with a very special touch of her own.

She has also written eight plays all of them frequently produced in different the-
atres whith a long run. Vida Ognjenovi¢ has won all the important theatre awards: Oc-
tober Prize of the City of Belgrade as the director of Mephisto; Golden Laurel Wreath
(MES, Sarajevo) for Mephisto; Golden Turkey (Comedy Festival, Svetozarevo) for the
text and direction of Making the Master Laugh; the Award of the Vojvodina Theatre
Meetings for direction; Grand Prix for radio direction; Sterija Award for Was There the
Prince’s Dinnera and the theatre adaptation of Root, Trunk, Epilogue by G. Nikolis;
Joakim Vuji¢ Award for Making the Master Laugh. Vuk Endowment Fund Award for Was
There the Prince’s Dinner; Sterija Drama award for the best play for Was There the
Prince’s Dinner, Sterija Award for the best oplay for Yegor’s Path, Sterija Award for the
best directing for Yegor’s Path.

She has published four books of plays: Melancholy Dramas (SKZ, 1991) and Sombre
Comedies (SKZ, 1994) Collected plays I, ( Stubovi Kulture, 2000) and Collected plays II. She
also has published four books of fiction: The Poisonous Milk of the Dandelion (stories,
Prosveta 1994), The House of Dead Scents (novel, Prosveta 1995) and The Grandfather’s
Clock (stories, Prosveta 1996), The best stories by Vida Ognjenovic (Prosveta, Belgrade
2001). Her books have won numerous important awards, including the Andri¢ Award
(1995), Branko Copi¢ Award (1996), Prosveta Award for Book of the Year (1994), Laza Kosti¢
Award for the novel (1996), Karol Szirmay Award for stories (1996), Stefan Mitrov Ljubisha
Award ( 1999), Paja Markovi¢ Adamov Award for fiction (1997).

Her plays and fiction have been translated into English, German and Hungarian.
Vida Ognjenovic lives and works in Belgrade.
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BUAA OrHbEHOBUK, CPBUIA

Bupa OrtbeHOBUK € CPNCKU KHUMKEBHUK U pexkucep. PogeHa e Bo lybouka
(barbaHu) noKpaj HMKWKK Ha 14 asryct 1941 roauHa. Pactena u ce wWKonyeBana Bo
BojsoauHa 1 Cpbuja. OCHOBHOTO yunauwiTe ro 3aspllysa Bo Bpbac, a rumHasuja Bo
Cpemckn Kapnosuu. Aunnomupana Ha Kategpata 3a onwrta KHUMKEBHOCT Ha
dunonowknot pakyntet Bo benrpag 8o 1963 n Ha OTCeKOT 3a pexkuja Ha benrpaackaTta
AKagemuja 3a Teatap, duam u Tenesmsnja Bo 1965. MocTAMNAOMCKUTE CTYAUU TU
3ano4yHyBa Bo lNapus, Ha CopboHa, a MarncTepcKMoT TpyA ro 6paHun Bo 1972 rogmHa Ha
YHusep3uteToT BO MunHecota, CAL.

04,1974 po 1979 paboTu Kako ancuTeHT Ha PaKkyNTETOT 3a APAMCKU YMETHOCTH
Bo benrpaga. 3a gupekTop Ha [ipamaTta Ha HapoaHwoT TeaTap Bo benrpag, e nsbpaHa Bo
1977 roanHa, a N0 UCTEKOT HA YETUPUIOAMLIHNOT MaHAATa, OCTaHyBa Aa paboTu BO
TeaTapoT Kako pexucep. Kako BU3NTUMHT npodecop npeaasana Ha YHMBepP3UTETUTE BO
Noc Anrenec (YC/NA), Yukaro (YULL) og 1981 go 1982, a BO pamMKute Ha npegaBaykuTe
aHTa)MaHM KaKo roCTMH npegasana M Ha cute norosemu YHusepsnutetn so CA/L Bo
1985, 1991, 1997 n 1999. PeposeH npodecop e Ha AKagemujaTa Ha YMETHOCTUTE BO
Hosu Cag n aktyeneH Ambacagop Ha Cpbuja Bo [aHcKa.

Hej3snHNOT pexkmcepcKm onyc ro YnHaT 6113y CTo TeaTapCKu, Kako M ronem 6poj
Ha TENEeBU3UCKU U PaZMO PEXUU, Of KOU ronem aen ce 6asmpaHu BP3 HejsUHUTE
TEKCTOBW. Hanuwana ronem 6poj Ha Apamu, Kou foXUBease NoBeKke NOCTAHOBKU U
6pojHN n3Beabu, a uctute Bune n nosekekpaTHO objaByBaHU. KaKo pexxuncep roctysana
BO MHOTY TeaTpu LWMPYM NopaHeLlHa Jyrocnasumja, a CBOM aHraXXMmaHu cBapu/a 1 BO
MOLUMPOK €BPOCMKN U CBETCKU KOHTEKCT.

Ob6jaBuMna 4yetupu KHUIKM nposa: 36upKaTa packasn “OmposHO MsEKO
macnayka”, (MpocseTa, beorpag, 1994) u “Cmapu cam” (MNpoceeTa, beorpag, 1996),
“Hajnenwe npu4ye Bude Ozr-eHosuh” (MpocseTa, beorpag, 2001), pomaHot “Kyha
mpmeux mupuca” (Mpoceeta, Beorpaa, 1995) 1 ceaym KHUIK co gpamu: “MenaHxo-
nuyHe dpame” (CK3, Beorpag, 1991), “Aesojka modpe Koce” (Apc ApamaTuKa, beorpaa,
1994), “Cemne komeduje” (CK3, beorpag, 1994), “Munesa AjHwmajH”, Kako 1 cobpaHm
apamu Bo Tpu Kebun “Lpame |1, |1, 11I” (Cty6oBM KynType, 2000, 2001, 2002).

Packasute Ha Buaa OrteHOBMK ce CMeCTeHU BO KOHKPETHO MCTOPUCKO MECTO,
CO Mpeno3HaT/IMBM Bpeme M OMKpyKyBame. Hajuyecto Toa e Cpemcku Kapnosau,
3Ha4YaeH AyXO0BeH M KyNTypeH ueHTap Ha Cpbuja BO BTOpaTa NosoBMHa Ha 19-Tn n
npsaTa nososuHa Ha 20-Tn Bek. Bpeme BO Koe Kapnosuwu goxkusean v npouyT u
nponafatbe. Bo CpPNCKMOT packas Taa Ha rosema BpaTa ro BOBeAyBa CBETOT Ha
PYUHMPAHMOT, ckopo 3abopaBeHnoT Cpemckn Kapnosal, Bo Koj nokpaj Cpbute csoe
npubexnwTe HaoraaT u fepmaHum, YHrapum, Espen, Pycu ...

JOOUTHUK € HAa MHOTY 3HaYajHU KHUXKEBHU U TETAapCKW Harpaau. HejsnHata
npo3a u Apamu ce nNpeBeayBaHN Ha aHI/IMCKW, YHFAPCKWU, MaKeJOHCKU U FrepMaHCKM
jasuK. }ueee u paboTtn Bo benrpag,
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HERTA MULLER, GERMANY

Herta Mueller was born in 1953 in
Nitzkydorf in Banat. Her family belonged
to the German minority in Romania. From
1973 to 1976, she studied German and
Romanian Philology at the West Univer-
sity in Timisoara. After completing her
studies, she worked as a translator at a
machine factory as well as a teacher until
she was dismissed in 1979, because she
refused to cooperate with the Romanian
secret service, Securitate. She was the only woman in the »Adam Miiller-Guttenbrunn«
literary circle, which included Romanian-German authors who had been members of
the so-called “Aktionsgruppe Banat”, which had been disbanded by Securitate.

Her first volume of stories »Niederungen« (Eng. Nadirs) presents the village life
of the Swabians living in Banat in haunting scenes that oscillate between fear, hope-
lessness, corruption, misery and violence. The volume was only released in Romania in
1982 after radical interventions by the censors. In 1984, the stories were also published
in Germany in revised form. Because of the criticism of Ceausescu’s totalitarian regime
she expressed in interviews, she was given a publication and travel ban in her home
country, harassed by the secret service and subject to death threats. In 1987, she was
finally able to travel to West Berlin. She dealt with her experiences of living in exile,
being uprooted from her home and her loneliness in »Reisende auf einem Bein« (1989;
Eng. Travelling on One Leg) among others. In addition to novels like »Herztier« (1994,
Eng. The Land of Green Plums) and »Heute war ich mir lieber nicht begegnet« (1997
Eng. The Appointment), she has also written many essays , some of which have been
published in collections like »Der Konig verneigt sich und tétet« (2003; tr. The King Bows
and Kills) and »Immer derselbe Schnee und immer derselbe Onkel« (2011; tr. Always
the Same Snow and the Same Uncle). In addition, she has completed several albums
with lyrical collages made up of words and syllables cut out of newspapers and books.
In 2009, her novel »Atemschaukel« (Eng. The Hunger Angel), was released, based on
discussions with poet Oskar Pastior about his deportation to a Soviet work camp. The
text is marked by Mueller’s powerfully eloquent style of presenting individual words
and metaphors in extremely compact form. Most recently, she published her new vol-
ume of poetic collages »Vater telefoniert mit den Fliegen« (2012; tr. Father is Telephon-
ing with the Flies).

In 2009, Herta Mueller was awarded the Nobel Prize for Literature. »The subject
of dictatorship is necessarily present, because nothing can ever again be a matter of
course once we have been robbed of nearly all ability to take anything for granted.,
she said in her Stockholm Address and told how she took up writing in a degrading and
perfidious system: »What was happening could no longer be expressed in speech. [...]
That I could only spell out in my head, voicelessly, within the vicious circle of the words
during the act of writing.« She was also awarded the International IMPAC Dublin Literary
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Award (1998), the Berlin Literature Prize (2005) and the Order of Merit of the federal
Republic of Germany (2010). In 2010, the exhibition »Der kalte Schmuck des Lebens«
(tr. The cold jewels of life) designed by Ernest Wichner was dedicated to her. Herta
Mueller lives in Berlin.
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XEPTA MUNEP, TEPMAHUIA

Xepta Munep e pogeHa Bo 1953 rogmHa Bo Huukuaopd, mano mecto Bo
PomaHuja, Bo Koe ce 360pyBa Ha repMaHCKM jasuKk. CTyaupana repmaHUCTMKa M
POMAHCKa KHUKEBHOCT. Hej3MHMOT TaTKo 6ua npunaaHmnk Ha CC-TpynuTte 3a BpeMe Ha
BTopaTa cBeTCKa BOjHa, a Majka U buna genopTtupaHa Bo Cosetckmot Cojys Bo 1945
roAMHa M ucnpateHa Bo paboTHMUKM norop. Kako CTyAeHT Mo repmaHcKa M pycka
nvtepatypa, Munep ce cnpoTuBcTaByBa Ha pexumoT Ha Hukonaj Yaywecky u ce
NPUAPYXKYBA Ha rpyna AUCUAEHTCKM NUCATeNN, KOM ce 3a/1araaT 3a cnobosa Ha roBOpoT.

Emurpupana Bo lfepmanumja Bo 1987 rogmHa no roagMHM NOMUHATK BO MPOTOHM
n ueHsypa BOo PomaHuja. Emurpupana 3aegHoO cO CONpyroT, ABe FOAMHWU Npes,
CMMHYBaHETO 0f, BNaCT Ha YayLecKy M NagoT Ha KOMyHM3MOT BO McTouHa EBpona.

CBoeTo NpBO Aeno, 3bMpKaTta packasu ,,Hagupu“, ro nuwysa Bo 1982 roanHa,
Aofeka paboTena Kako npeseaysad Bo egHa ¢pabpurKa. PackasuTe ce LeH3ypupaHu og,
POMaHCKMTe BacTM U Munep e oTnywTeHa og, ¢abpurKata oTkako oabdbuna ga pabotu
3a TajHaTa noanumja CeryputaTe. Joaeka paboTena Kako BOCMMTyBauKa BO rpafmHKa,
HeLeH3yPMPaHMOT PaKONMUC HA Hej3MHOTO Aeno ,Hu3mHa“ 6un npowseplyBaH BO
lepmaHuja 1 objaBeH Tamy. BegHaw pobun gobpu KpUTUKKM 1 6un pasrpabaH og
yuTaTenuTe.

HejsnHuTe paHu gena ro onuwiysaaT KMBOTOT BO MaJiIOTO Ce0 M penpecujata
CO KOja ce coo4yBaaT HeroBuTe }KuUtenu. MNoJouHEXKHUTE POMaHU, BKAYYYBAjKU TU U
,3emjaTa Ha 3eneHuTe cameu” n ,CoctaHoK”, ce 4OBAMIKYBaaT 40 aneropunja goAeKa ja
ONULLYBaaT CypoOBOCTA LUTO ja TPNAT CKPOMHUTE /iyFe Nog, TOTa/IMTAPHUOT PEXKMUM.

Mo ,Hagnpn®, cneaysa , TupaHcKko TaHro” Ja Hanuwana Bo PomaHuja, HO 1 6uno
3abpaHeTo Aa ja M3aaae BO CONCTBEHATA 3eMja NMOpPaan KPUTUKUTE yNaTeEHU HA agpecaTa
Ha POMAHCKMOT gMKTaTop HMKonae Yaywecky n HerosaTa TajHa nonmuymja CekypurtaTe.

Ob6jaByBajku ja BecTa 3a HarpagaTta Bo CTokxonm, LLiBeackaTta akagemuja ja
onuvwa Munep Kako aBTOpKa ,,LUTO CO 3ryCHATOCT Ha Noe3njaTa M MCKPEHOCT Ha Npo3aTa
ro CAMKa nejsaxoT Ha obecnpaBeHuTe”. Ha KoHdepeHuMjaTa 33 meauymute BO
Crokxonm, lMetep EHrAyHA, NOCTOjaHMOT ceKpeTap Ha LBeackaTa akagemuja, usjasu
Aeka Munep e HarpageHa 3apaau ,Hej3MHMOT MHOTY, MHOTYy nocebeH jasuk, of, efHa
CTpaHa, M o4, Apyra CTpaHa, 3alTO Taa HaBMCTMHA MMa LITO Aa KarKe BO BPCKa CO
pacTereTo BO Bpeme Ha AMKTaTypa, 3@ PacTeHeTo KaKo CTpaHeLl, BO COMCTBEHOTO
cemejcTBo”.
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HobenosaTta Harpaza ja ,06u Ha 20-rogMLLHMHATA 04, NAaA0T Ha KOMYHU3MOT BO
Espona. CumbonukaTa e eBUAEHTHA - Taa e PoMaHKa BO ersmn Bo lepmaHuja, nporo-
HyBaHa 33 KPUTUYKMUTE OMWUCK Ha XKMBOTOT 334 KenesHaTa 3aBeca. Taa e npsaTa
repmaHcka aBTOpKa WTo AobuBa Hoben no MuTtep MNpac Bo 1999 roamHa.

Ha npawareTo WTo Ke npasu co napute Munep jacHo nctakHa: ,Hema pa cu
Kynam jaxTa. He rpuxkete ce”.

Ynpuke Munec, no3HaTa KHUXeBHA KpUTndapKa pede: ,Mwunep e anconyTHo
HajoobpaTta nucaTenka WTO cym ja umtana. EaHa HeBepojaTHO cecTpaHa IMYHOCT. Bo
CBOjOT CyA, € HEBEPOjaTHO NpeLusHa 1 jacHa. 360poBUTe M 0gMepyBa CO OAYLIEBYBaAYKa
NPeLM3HOCT, @ NpM Toa UMa U MHOTY CMMUCAA 33 XYMOp“.

»HWKOraw He cym nuwysana Ha POMaHCKM jasuK, HO Ha TOj jasuK cym
couMjanusmMpaHa Taka LWITO e npucyTeH BO MmouTe gena. Mako 36oposBute ce Ha
repMaHCKM TMe MMaaT poMaHCKa HoTa", u3jaBysa Munep.

HejsnHMoT pomaHoT ,’KMBOTHMU BO CPLETO” HAa MaKeLOHCKM ja3uK ro objasu
n3paBaykaTa Kyka ,PeHUKC”, Koja rm OTKYNM eKCKNY3MBHMTE aBTOPCKM Mpasa 3a
objaByBarbe M Ha pOMaHOT ,Huwanka Ha 3aMBoT". [OBEKETO Hej3MHM Aena ce npe.e-

"

OeHW Ha ronem 6poj cBeTCKM jasuum, mefy HUB ,Macowot”, ,,CocTaHoK” n ap.

% %k %k

XYMAHU3MOT E HACEKAZAE PEJTUTNIA HA OBECINPABEHUTE

AKO yMeTHOCTa e KepKa Ha CeKaBaHeTO KaKo WTo Benewe Ecxun urpaH npeg
2500 roaAnHM BO OXPUACKMOT amduTeaTap Ha HEKOKY YEKOPU 04, KyKaTa KaZe co 0Baa
becena Ke ro npokiammpame ceammoT 4oOUTHMK Ha CBeTCKaTa Harpaga 3a XymaHunsam
Toraw ga TprHeme Ha ga/siedyeH nat v ga HanpaBuMe egHa NnaHeTapHa npoweaba mery
Oxpua, v Be4HoCTa.

Toj nat e ogpeneH oa Cs. KammeHT n Ce. Haym BevHo xueute CeeTum Ha
MaKeaoHMja, OCHOBOMONOXKHULM Ha MNpBaTa cpefHOBEKOBHA LLKO/IA 33 XYMaHU3aM BO
EBpona un yyeHnum Ha PamHoanoctonute Cs. Kupun n Metogmj wto MNanata JosaH
MNasne Il rn npornacu 3a 3awWTUTHULM Ha EBpona.

BeuepBa wto 61 pekon 6epanHckmMoT Apxuenuckon “In Gloria excelsis” Ke ro
npoKkfamupame cegmmoTt AO6UTHMK Ha CBeTCKaTa Harpaga 3a XymaHusam, XepTa
Mwunep, on bepnuH, lepmaHuja, caydajHo pogeHa Ha BanKaHOT, U HEKa OfgeKHe
Hej3MHOTO MMe BO cuTe XpaMoBM 1 BO CUTE PEIUTUN, Buaejkm XymaHU3MOT e HaceKkaae
penuruja Ha obecnpaBeHuTe.

[a ce notcetume Ha NpBMOT A0OUTHUKK, [auncaky Mkeaa n Tokuno, wro co 100
janoHCKM Upelun nocageHn Bo BEYHO KMBaTa OXpuacka memopwja ce 3abnarogapuja
no 36oposuTte Ha MaHoen e Onusenpa n NnopTyraacknot noet Jlync Kamoew WwTo ro
oapeamn mectoto Ha MaKegoHuja Bo Jlyusmjagute, Mo HOBWMOT PYCKM TOACTOj,
AnekcaHgap CoMmKeHMUMH W HeroBaTa COAPYXHMYKA BO ersunot, HaTtanuja
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ComKkeHMUMHa, KoM ro Hocea cnomeHoT 3a Oxpwua, cnoBeHCKMOT Epycannm, BO HUBHUTE
cpua, no Pasu LWaHKap, KOj WTO HAa HEroBMOT cUTap Mcnea necHa 3a Oxpua Bo Hbjy
[Jenxu, no Nutep Bpyk, Koj peye geka C8. Haym m MnaowHMK ce HajybaBuTe mecTa Ha
6ecmpTHOCTA Ha AyxoT no Buaa OrkbeHOBMK, Koja MMHATaTa rogMHa Ha 0Ba UCTO MeCTo
ro BO3AUrHa OXpUACKMOT XyMaHM3aM Ha NMeaecTasoT Ha YOBEYKOTO AOCTOMHCTBO !

OBaa roguHa lepmaHunja n bepnanH ce roctM Ha HajBO3BULLIEHMOT 3MMCKMU
npasHuK, bugejkn XepTta Munep, pobutHuykata Ha HobenoBaTa Harpaga 3a
KHUKeBHOCT Bo 2009 roauHa, no nosog 20 roanwHWHATA o4, NaaoT Ha bepanHCKMOT
SuAa, poara 3a fa buae 3anuwaHa Ha mefyHapoaHUOT sua, Ha CBETCKMOT XymMaHM3am BO
Oxpwua, rpagoT Ha YHECKO v eanHCTBEHMOT rpaga, Koj ke buae candeH Ha Ctonbot Ha
6ecKpajoT Ha BpaHKyWKX MO MMMUHATA LWITO CEeKOoja roAuHA TOKMY Ha BogoKpcT u
EnndaHmja ke poaraat 3a fa ocTaBaT e4HO 3pHO HAa BECMPTHOCTA, HA HAZEXKTA CO Koja
CB. KNMMEHT NUIIYBajKM M CBOWUTE CNOBa Ha MPBUOT CNOBEHCKU YHUBEP3IUTET M
cnomeHyBale 36oposute Ha CB. Anocton MNasne

“AKo /by60B HEMALL, HULWITO He cn”.

BeuepBa Xepta Munep Bue cTe KepKaTta Ha cekaBarbeTo Ha Ecxun, Ho goarate
no 2500 roanHu, oa camoTo cpeaulTe Ha 20-TMOT BEK o4 CBETCKaTa UcTopuja buaejku
M BALLMOT XXMBOT € KaKo BO aHTUYKATa Tpareamja NnpeHeceH BO HajybaBuTe CTPaHWULM Ha
rePMaHCKMOT ja3nK U repPMaHCKMOT AyXOBeH naeanmsam og MNecHata Ha HubenyHsute
npesefeHa Ha MAKeAOHCKM, of 6ecmMpTHUOT leTeoB dPaycT, WTO ro NOMAKeAOHYM
roNemmoT repMaHCcKM makeaoHuUcT [ywaH TOMOBCKM, BedepBa co Bac goaraat n Tomac
MaH u loTdpua BeH, goarfa U AyxoT Ha XajHpux ben, WTo Kako mnag nucaten ro
WHTepPBjynpas, TOKMy oBae Bo Oxpug, Aaofa n XaHc MarHyc EHuecbeprep, wto Bo
Crpyra ro noHece OpeonoT Ha NoeTcKaTa HecMpPTHOCT oA Xenaep/vH 40 AeHeC U ceTa
Bawa cyabuHa ctaHyBa cMapars, U CKanoueH KameH, BO MemopujaTa Ha Oxpua Kako
LueHTap Ha MefyHapoaHMOT XymaHu3am 6uaejku n Bue cte “og Hawata ropa amnct”,
pogeHa Bo Huukngopd, mano mecto Bo baHaT n eCXMNOBCKMOT efieMeHT Ha BawaTa
cyabuHa ogpean BawmoTt TaTKo Aa buae aen of confateckaTta WTo ja NPaKTUKyBalle
AecTpyKumjaTa, a BawaTa majka aa buae aenoptmpaHa Bo CoBeTcKMTe noropu, Bue aga
pacTeTe BO AMKTaTypaTta Ha Yayuwecky, a HMe okony Bac aa BepyBame geKa

“BanKkaHoT e cenak cpueto Ha EBpona”,

cnopep bysue, 6uaejkm Bue Ha Kpunjata Ha nuTepaTypata co AKCUOH Mpyn
BbaHaTt 1 Bawwuot conpyr Puwap BarHep, fOKaXaBTe AeKa Hema LieH3ypa LWTO MoXKe Aa
ro 3abpaHu AyxoT M AeKa HeMa HULLTO NOBO3BMULIEHO 04 cfobosaTa Ha aHTUYKUOT
NPUHLUMN, AeKa MTepaTypaTa My € AO0/XKHa Ha CeKoj YOBEK NocebHo.

Opf, Bawute KHUMM “HunsmnHu”, “PemeH, nposopey, opes U jaxke”, “Kpanot ce
NoKNOHYyBa 1 ybuea”, “JlynawkKarta Ha gyxoT”, n “¥MBOTHM BO cpueTO”, WTO BeyepBa
€KCKNY3MBHO ja MPOMOBMPaMe Ha MaKe[O0HCKM ja3uK.

Bue BcywHOCT ja noTBpAaMBTE peyeHuuaTa Ha MeTtep EHrnyHA, noctojaHuoT
cekpeTap Ha LLiBeackaTta AKagemuja usropopeHa no nosog Hobenosata Harpaaa, aeka

“Bue ro cnmkate nejcaxkoT Ha obecnpaseHuTe”.

Bue peHec pgoaraTe og, bepanH Koj LWUITO € CBETCKM LeHTap Ha HOBaTa HaZex u
BawaTta peyeHunua geka

“YoBeKorT e ronem ¢asaH Ha oBoj ceeT”
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ce ogHecyBa Ha cuTe peuucu 7 MUanjapan nyfe WTO CEKOjAHEBHO M IOBU
rnobanHaTa XajKa Koja caKa Aa ja ybue aypu v YoBeuyKaTa Hagex.

CeKaBajKku ce Ha peyeHunuaTa Ha LloH KeHeau Bo nogeneHnoT bepaunH

“Ich bin ein Berliner”,

MUCNEjKM Ha NeaeceT rogMHNHATa o4 GpPaHLYyCKO-repMaHCKOTO NpujaTencTso
M Ha UAHMHAaTa Ha eBponeunsaumjata Ha bankaHoT, oBae Bo Oxpma moxeme geHec ga
peyeme

“Ich bin ein europaischer Balkaner”,

WKW BO CTaporpajcKkaTa necHa, wto Bo 18 n 19 BekK ja neene oxpuackute

Tpybasypw
“pa buae ybaBumua, Aa 3Hae ga yeTe,
[a 3Hae Koj 6un LWekcnup, Koj LLunnep, koj lete”!

N oBaa necHa e AoKa3 geKa Kora BanKaHCKMOT XymaHM3am Ke rv nobeam
TEH3UUTE Ha MPAYHUTE SUA0BM 04 MUHATOTO, TOraL €BPOMNCKUTE N3BOPU HA XyMaHM3aMm
Kou ja nsrpagmja Bawara cyabuHa Ha kepKa Ha cekaBareTo og Ecxun oo aeHec, Ke HU
O3aAe 3a NpaBo Aa BepyBame AeKa XYMaHW3MOT M NOKPaj ce, og, osae og Oxpug, na ce
[0 BEYHOCTa, Ke ro nobean mpakoT Ha CBeTCKaTa nctopuja.

Geceda 00 JopoH lMnesHew 3a Xepma Munep,

dobumHuK Ha Ceemckama Hazpada 3a XymaHu3am 3a 2013.

Kyka YpaHuja Ha MakedoHckama Akademuja Ha Haykume u YmemHocmume,
Oxpud, 18 JaHyapu 2013, Boouyu
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SVETLIN ROUSSEV, BULGARIA

Svetlin Roussev was born in 1933
in Pleven, Bulgaria.

1959 — graduated from the Acad-
emy of Arts, Sofia, with a major in painting
under Prof. Dechko Ouzounov Since 1961
has taken part in all general art exhibitions
in Bulgaria Lived in Pleven until 1967 (with
a short break from 1961 to 1962 spent in
Rousse). Since 1967 has been living and
working Sofia.

1975 — appointed to a professorship at the National Academy of Arts in Sofia
and has been holding the position ever since.

From 1973 to 1985 served as chairman of the Bulgarian Union of Artists, and
from 1985 and 1988, as director of the National Art Gallery in Sofia.

In 1984 donated a large collection of modern and classical Bulgarian art, Asian
and African art to his native town of Pleven and made it accessible to the public by ar-
ranging the collection for a permanent display.

Svetlin Roussev’s art has been acknowledged with numerous awards.
The key distinctions given to him in Bulgaria include: Gold Medal and First Prize from
the First Youth Exhibition, 1961; Zahari Zograf Prize for Painting, 1973; The International
Painting Triennial Prize, Sofia, 1974; Grand Prix of the Bulgarian Union of Artists, 1986;
Vladimir Dimitrov-The Master Award, 1987.

Svetlin Roussev has been awarded with the Paisii Hilendarski National Prize for
Arts and Culture, and with Bulgaria’s highest distinction, Stara Planina Order. In 2013
was given the Marin Drinov Award of the Bulgarian Academy of Sciences. He is Doctor
Emeritus of the National Academy of Art in Sofia and of the University of Shumen.

Svetlin Roussev has been awarded internationally with distinctions including:
Diploma for National Participation at Cagnes-sur-Mer, 1970; Peter & Irene Ludwig
Award; Portrait Award, Radom, Poland; Gabriele Olivier Award, Monaco; Golden Laurel
from Kuenstlerhaus, Vienna; Grand Prix of the Taylor Foundation, Paris and others.

Mr. Roussev is member of some of the world most prestigious associations of
artists, among them Salon d’Automne, Paris, the Russian Academy of Arts, the Medici
Academy, the Nikakai Society, Tokyo, and the Royal Flemish Academy of Belgium for Sci-
ence and the Arts. He is a Corresponding Member of the Kuenstlerhaus in Vienna.

The artist has taken part in many group exhibitions and presentations of Bul-
garian art in Paris, Moscow, Saint Petersburg, Budapest, Warsaw, Prague, Bucharest, Vi-
enna, Belgrade, Ankara, Stockholm, Berlin, Munich, Essen, Hamburg, Mexico, Montreal
and many other cities all over the world. Roussev has held many solo-exhibitions in Bul-
garian towns and cities: Sofia, Burgas, Pleven, Varna, Sliven, Rousse, Balchik and others.
Major cities of Europe and USA have hosted his displays as well, such as Moscow, Paris,
Mexico, Vienna, Warsaw, Bucharest, Hamburg, Miami, Ferrara, Orvieto and many oth-
ers.
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Mr. Roussev’s works are owned by the National Art Gallery, Sofia, the Sofia City
Art Gallery and by all regional galleries in the country; by museums, galleries and private
collections in Moscow (The Pushkin Museum of Fine Arts), Paris, London, Stockholm,
Munich, Dresden, Frankfurt, Bonn, Berlin, Hamburg, Aachen (Ludwig Collection),
Koblenz, Essen, Rome, Warsaw Prague, San Francisco, Los Angeles, Miami, Chicago and
Beijing. His works are on display at the Hugo Voeten Art Center, Belgium and in many
countries of the world including Sweden, Holland, Italy, Portugal, Greece, Argentina,
Cuba, Japan etc.
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Dear Mr. Plevnes,

First of all, allow me to express my gratitude to you and to the international jury
of the Ohrid Academy of Humanism for rewarding my creative and social activity with
the World Prize of Humanism 2014. | am not only surprised by that honor but also de-
lighted to become part of the outstanding spiritual family of the World Prize of Human-
ism holders.

We live in a world of chaos, violence, solitude and illusions and the only possible
set of rules to guide us should derive from our moral, social and professional responsi-
bility. The Ohrid Academy of Humanism’s mission has been to align the efforts for cre-
ating a world home of faith and humanism with the course of time and with our own
individual development.

Being fully aware of the great responsibility that | should carry with that presti-
gious prize, | can assure you that | will not spare my modest efforts to become one of
the builders of that common home.

I thank you once again with all my heart!
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CBET/IUH PYCEB 3A YMETHOCTA - LUTATU

He o6jasysam npeaspeme WTO paboTam 3a Aa He ro NpeAn3BUKamM fagoaT.
Mucnam aeka XemuHreej pekon: ,360poBuTe ro ybusaaT TBOPEURUOT Ayx“. Umam
YyBCTBO A€Ka UAgEja Koja Npeaspeme e CrnoaeseHa Beke oanerana Bo NPocTopoT U
MHOFY MOTELUKO Ce MaTepujanrsnpa Kako NpoU3Boa.

Tewko ce onpepenysaat Hegodatansute HewTa. Cpenba co YOBEK €O
MUCUja, Kako BaHra, He moxe Aa ce cMecTM BO 0OMUHK KpUTEPUYMU. A, 1 MUCAaM
AeKa HajCKpUeHUTe HelTa HemaaT MecTO Ha HapoAHWOT nasap. Bo HajonwTa
cMucna BaHra 6elue *Kunea noTepAa 33 *KUBOTOT Ha HEBMAJUBUOT CBET, 3@ BEYHOTO
W MUHAMBOTO, 38 CMUC/IaTa Ha YOBEKOBOTO NPUCYCTBO Ha 3emjaTa... Ho, npep, ce,
npes BaHfa ce UyBCTBYBaB KaKO Ha WUCNUT — FPELLEH WU HECOBpPLUEH. 3a cpeKka BaHra
belue, Moebu KOH MeHe, NPUAUYHO BHUMATEIHA U ME LUTeAelle Of HEKOU HellTa
KOW He Belle MOXKHO fa He v Fefa U Aa He ru ocyaysa. BaHra 6elwe of Apyr CBeT,
Kako aa 6elle UcnpaTeHa Ha 3emjaTa 3a Ja MM Nomara Ha JyfeTo 3a AyXOBHO U
DU3NYKO UCLLENYBALE.

AKO CBETOT Ha HenodaTAMBOTO, Ha HEBUAAUBOTO, EMOLMOHANHUOT M
[YXOBHWOT CBET € MUCTUKa — TOa CeKorall BUA0 AeN 04 MEHE, 04 MOUTE CTPEMENKM
Aa NPOHWKHaM BO HEroBaTa TaMHCTBEHOCT M BEYHOCT. Bo Taa cmMMCAa BUCTUHCKM
Npeaun3BuK 3a YMETHUK € A3 NOCTUrHE, Aa ro MaTepujaansnpa BO YMETHOCTa TOj
HemaTepujaneH CBET, LUTO r0 HapeKkyBaMe AyXOBEH.

CepuO3HOCTa U 3aMUCEHOCTa He 3HayaT mpadHocT. Ce pa3bupa, YoBEK Koj
MUCAK U cTpaaa (a Kaj BaHrfa oaea rnaBHO Takeu) He 6AMKa co onTMmMKU3am. danu
6U1 MOoKeNe Aa MU NOCOUYUTE LPKBA BO KOja CBETLIUTE Ce CMeaT KaKo Ha peKk/iama 3a
nacta 3a 3a6u? CamaTa TaMHCTBEHOCT Ha XPaMoT, CyLUTUHaTa Ha XuTueTo Ha CBeTa
MeTKa 1 XUBOTOT Ha BaHfa ce MadeHUYKK. Op Apyra reaHa ToUYKa — ApYr YMETHUK
MOMe fa ro HacAuMKa CeTO Toa MHOry NMOMWUAOCTUBO W MAaYAUBO, HO 3a MeHe
BMCTMHATa BO CNYYajoT € BO UCKYLUEHWjaTa CO KOU He cpeKasa cyabuHaTa, a Tue,
BoOBUYaEHO, He ce HajBecenuTe.

HelwwTaTa ce TONIKY KOMMNAEKCHU, MPOTUBPEYHU WU B3aEMHO CNPOTUBCTaBEHU
1 KaKo HaCOKa U Kako npobiemaTtuka Ta Aypu BO AEHELUHUOT CBET € HEBO3MOXKHO
Aa ce 36opyBa 3a HeKakBa OMwTa TeHAeHUMja. [leHec CBETOT Ha YMETHOCTa €
Lie/Ie0CeH XaocC BO KOj CEKOj ce cnacyBa NOeAMHEYHO. 3aeAHUYKAUTE HELITA, AOKOKY
MM MMa, NPBEHCTBEHO BO KOHLLENTyaAHaTa CTpyja, Ce M3pa3 Ha TEXHO/0rKja, a He Ha
CYILUTUHCKU NPUHLMNN.
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JOHN RALSTON SAUL, CANADA

John Ralston Saul is an award-winning essayist
and novelist. A long-time champion of freedom of ex-
pression, he was elected President of PEN International
in October 2009. Saul has had a growing impact on po-
litical and economic thought in many countries. De-
clared a “prophet” by TIME magazine, he is included in
the prestigious Utne Reader’s list of the world’s 100
leading thinkers and visionaries. His 14 works have
been translated into 25 languages in 36 countries.
Saul’s most recent essay is The Comeback published in
October, 2014. Saul is perhaps best known for his philo-
sophical trilogy — Voltaire’s Bastards: The Dictatorship of Reason in the West, The
Doubter’s Companion: A Dictionary of Aggressive Common Sense and The Unconscious
Civilization. This was followed by a meditation on the trilogy — On Equilibrium: Six Qual-
ities of the New Humanism.

He is General Editor of the Penguin Extraordinary Canadians project, a series of
18 biographies that reinterprets important Canadian figures for a contemporary audi-
ence by pairing well-known Canadian writers with significant historical, political and
artistic figures from 1850 onwards. His most recent work of non-fiction, a biography of
Louis-Hippolyte LaFontaine and Robert Baldwin, is his own contribution to this series.

In 2005 in The Collapse of Globalism and the Reinvention of the World, Saul
warned that, like it or not, globalism was already collapsing and that if we did not act
quickly we would be caught in a crisis and limited to emergency reactions. The Collapse
of Globalism was re-issued in 2009 with an updated epilogue that addresses the current
crisis.

In his 2008 national bestseller, A Fair Country: Telling Truths about Canada, Saul
argued that Canada is a métis nation, heavily influenced and shaped by aboriginal ideas:
egalitarianism, a proper balance between individual and groups, and a penchant for ne-
gotiation over violence are all aboriginal values that Canada absorbed.

He has received many national and international awards for his writing, includ-
ing: the Pablo Neruda Medal, South Korea’s Manhae Grand Prize for Literature and The
Gutenberg Galaxy Award for Literature. The Unconscious Civilization won Canada’s Gov-
ernor General’s Literary Award for Non-Fiction, as well as the Gordon Montador Award
for Best Canadian Book on Social Issues. His Reflections of a Siamese Twin was chosen
by Maclean’s magazine as one of the ten best non-fiction books of the twentieth cen-
tury. His novel, The Paradise Eater, won Italy’s Premio Lettarario Internazionale.

He has published six novels, including The Birds of Prey, as well as The Field Tril-
ogy, which deals with the crisis of modern power and its clash with the individual. It in-
cludes Baraka or The Lives, Fortunes and Sacred Honor of Anthony Smith, The Next Best
Thing, and The Paradise Eater. His most recent work of fiction — the first in over fifteen
years — is Dark Diversions, a picaresque novel in which he observes the life of modern
nouveaux riches Americans. President of Canadian PEN from 1990-1992 and an active
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member of Centre québécois du PEN international, he helped create the Canadian PEN
Writers In Exile Network in 2004. He is a member of the Norway based Council of Writ-
ers and Experts of ICORN (International Cities of Refuge Network).
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LIOH PAZICTOH COJ1, KAHAJA

LloH PanctoH Con (John Ralston Saul DZon) e em1HeHTeH KaHaACcKM nucaTen —
TEeopeTnYap, ecencT U poOMaHcKep, aBTop Ha 6pojHM Aena of obnacta Ha GUKUMjaTa 1
He-puKunjaTa. PogeH e Ha 19 jyHn 1947. Ctyaupa Ha Meklun YHUBepP3UTETOT BO
MoHTpean n Ha Kpanckmot Konel Bo JIOHAOH, Kage WTo AoKTopupa Bo 1972 rogmHa
(npobnemaTmKaTta Ha moaepHU3aLmjaTa Ha paHumja Bo BpemeTo Ha LLapn ae lon). Bo
TEKOT Ha AOUHMTE cegymaeceTTV U BO TeK Ha ocympaeceTTuTe roguHM natysBa HU3
3emjuTe Ha CeBepHa AdpuKa 1 Jyro-nuctouHa Asumja. JOOUTHUK € Ha NOYECHUN JOKTOopaTH
Ha YeTUPUHaeCeT yI/ie4HU YHUBEP3UTETHU LUMPYM CBETOT. ABTOP € Ha TEOPUCKUTE KHUTK:
(cBeTcknoT bectcenep) Bosimeposume Konuauma: Jukmamypama Ha pa3ymom Ha
3anad (1992), Hec(o)secHa yusunuzayuja (1995), 3a pamHomexcama: wecme ceojcmea
Ha Hosuom xymaHuzam (2001), Mponacma Ha 2nobaau3mom u npeobauxkysaHemo Ha
ceemom (2005; BTopo gononHeto usgaHue 2009), PeyHUK Ha AepecusHuom 30pas
pasym (The Doubter’s Companion). Tn uma objaBeHo pomaHuTe: lTmuyu 2pabausKku
(1977), bapaka unu ¥usomume, cpekama u ceemama Yecm Ha EHmoHu Cmum (1983),
CnedHama Hajoobpa paboma (1986), Jadewemo Ha pajom (1988), MpayHu
npukny4eHuja (2012), Bpakawemo Ha AbopuuuHume (2014).

Llon PanctoH Con e rnaBeH ypegHWK Ha NPOeKTOT Ha MUHIBUH ,,cknyuntenHm
KaHafaHn®, cepunjan og ocymHaeceT 6uorpadumn Bo KOMULITO Ce TOJKYBa KMBOTOT U
[eN0TOo Ha Haj3HaYajHUTe IMYHOCTU 04, KyNTypHaTa U NoAnTMYKaTa uctopmja Ha KaHaga.
Bo ucTaTta egnumja Toj ja uma objaBeHo buorpadujata Ha Jlyj-Unoaum JlagpoHmeH u
Pobepm bandsuH (2010). HeroBaTa KHUra 3emja 3a MoKaxcysarbe: Masau 8UCMUHU 34
KaHnada (2008), nocBeTeHa Ha reHesaTa Ha KaHAACKWUTE OMLUTECTBEHWU U KYATYPHMU
BPEAHOCTH, € HauMoHaneH becTcenep.

Toj e BOBUTHUK Ha BPOjHM KaHAACKU M MefyHapOoAHWU Harpaau, mery KOUWTo
cnarfaat: HarpaaaTa ,[yTeHbeproBaTa ranakcuja” Koja ce Aoaenysa 3a *KMBOTHO Aeno,
,Mabno Hepypa“ — mefyHapoaHa npeacepaTtenicka Harpaga, Harpagarta ,lopaoH
MoHTagop“, ronemaTa Harpaga “Manhae” 3a KHUKeBHOCT, MefyHapoaHaTa KHUKEBHa
Harpaga “Modena”, emmHeHTHaTa [yBepHepcKa Harpaza 3a Hajaobpa KHura Bo obacta
Ha TeopucKaTa anTepaTypa. JoOUTHUK e Ha dpaHuycKaTa J/leauja Ha Yecma Bo obnacTa
Ha ymeTHOCTa M KHuxeBHocTa. LloH PanctoH Con e npornaceH 3a efeH of
HajB/njaTeNHUTe TeopeTUYapu Ha coBpemeHaTa NOJIMTUYKA U eKOHOMCKa MUCAa BO
cseToT. MarasuHoT Time ro nporaacysa 3a ,,IPOPOK”, a ce Haofa M Ha aucTaTa Ha Utn
Rider Ha 100-Te BOAEYKM MUCIUTENU N BUSMOHEPU Ha MOAEpHOTO Aoba. KHurute Ha
LI.P. Con ce npeBeaeHn Ha 23 jasnKa BO noseKe og TpueceT 3emju Bo cBeToT. LIoH
PanctoH Con e nsbpaH 3a npetcegaten Ha MerfyHapogHuoTt MNEH Ha KoHrpecoT Bo J/InHL,
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okTomBpKn 2009 roauHa. Toj e eaeH 04, OCHOBOMOJOXKHULUTE Ha HeNpPOPUTHMOT
MHCTUTYT 3a KaHaackoTto Mutencteo (Canadian Citizenship). MpornaceH e 3a noyeceH
[OKTOP HAa HayKu Ha 17 yHMBEP3UTETU, BKAYUMTENHO Ha YHMUBEP3UTETUTE BO KBebeK,
MoHTpean, MeTep3bypr.

LloH PanctoH Con e fobuTHUK Ha CBeTcKaTa HarpaZa 3a XymaHusam 3a 2015
roguHa, WTo ja goaenysa OxpuAacKaTa akagemuja Ha XyMaHU3MOT.

EKckny3nMBHO M3aaHWe o4 HeroBuTe ecen noA Hacnos HecBecHa umMBMAn3aumja
npupeau akagemuk Katnua Kynaskosa no nosos, 4o/eNyBakeTo Ha BUCOKOTO CBETCKO
npusHaHue Ha Con.

% %k %k

THE PLANETARY NARRATIVE OF JOHN RALSTON SAUL

The night before Epiphany, January 18, 2015, only a few days after the bloody
massacre in the satirical magazine Charlie Hebdo in Paris and all of the massacres on
our planet that happened and are happening in Syria, Nigeria, Iraq, Egypt, Afghanistan,
Pakistan, Ukraine, to the North, the South, to the East and the West, yesterday, the day
before, and the day before that, last year, the one before, and the one before that, some
time, then, everywhere and always, in the distant past and the far away future.

In these times, today, when we see Claude Lévi-Strauss’ reply to the question
to describe in one sentence the history of the World he said and died before turning
100:

“It is lucky that the World began without man,
and even luckier that it will end without him.”

| said
“in exactly this and thusly described period”,

in Ohrid, Macedonia, where the students of St. Cyril and Methodius — St.
Clement and Naum formed the First school of humanism, in Medieval Europe, where
we greet one of the greatest thinkers of the modern era —John Ralston Saul which Time
said is a Prophet among the one hundred leading thinkers and visionaries of the modern
age and award him with the World Award for Humanism for 2015, in the same spirit
when another John, Pope John Paul ll, 11 centuries after their death, declared St. Cyril
and Methodius as “Patrons of Europe.” In the spirit of André Malraux’s address for Jean
Moulin’s induction into the Paris Pantheon, | address You: Enter, John Ralston Saul, into
the timeless Ohrid Archive of Humanism which begins with the mythical founders of
Ohrid, Cadmus and Harmonia, where the Apostle Paul passed through, writing the im-
mortal words

“[if 1] do not have love, | am nothing”,
enter with Your Planetary Narrative through Your bestsellers translated in nu-
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merous languages of all the 6320 languages from the UNESCO list, because You are en-
tering through the spiritual gate of the two concepts nurtured for centuries in Ohrid:
the Civilization of love,
and the Nostalgia for unity,
enter with the thousands of miles

You have spent as one of the tireless travelers which turned their lives into a
spiritual pilgrimage through war-torn regions from the Europe of Your youth, which
Dostoevsky called

“the most expensive tomb in the World”,

through North Africa to Eastern Asia, enter with Your youthful memories from
McGill University in Monteral, to King’s College in London, let the bestsellers “Voltaire’s
Bastards: The Dictatorship of Reason in the West,” “The Comeback,”

“On Equilibrium: Six Qualities of the New Humanism,”
“The Collapse of Globalism and the Reinvention of the World,”

enter the House of Uranija along with Your novels “The Birds of Prey,” “Dark Di-
versions,” “The Paradise Eater.”

Enter with all of Your international awards from the Gutenberg Galaxy to Pablo
Neruda and all of Your Honoris Causa awards from 17 universities throughout the world,
because it seems like yesterday when | saw You at the World PEN Congress in Belgrade
and later | gave You the French edition of my novel The Secret Book, and the film fea-
turing Jean-Claude Carriére and Thierry Frémont, You wrote me:

“To discover Europe through the fate of a man without a tongue is a wonderful
intrigue in the manner of Diderot’s Jacques the Fatalist and its original mystique.”

Namely, the Bogomil movement, which was called, through their association
with the Patarenes and the Cathars, the First intellectual revolution in Europe, occurred
in the period when the civilization of love and the nostalgia for unity were dreamed up,
but never realized, and the humanists, like all previous recipients of this award, dreamed
of them.

Next year it will be the 1100 anniversary of the death of St. Clement, the mas-
sacres are too numerous to mention on this Earth — Fatherland, as Edgar Morin calls it,
and since you are a Prophet in the spirit of Camus, | would like You to feel on this night
as a Macedonian in humanism because Your native Canada has become the Promised
Land for thousands of Macedonians.

Toronto is the second largest Macedonian city and that’s where | have heardthe
most beautiful definition for our country:

“Macedonia and the Infinite are similar
in that they both border with themselves.”

Enter, Thinker of the Infinite, on the summit of World Humanism and may Your

name radiate now and forever.

Address of the President of the Ohrid Academy of Humanism
Jordan Plevnes for the Ceremony of announcing the winner of the
World Award for Humanism 2015, House of Uranija — MANU
Ohrid, January 18, 2015
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MNNAHETAPHATA NPUKA3HA HA LIOH PAZICTOH CON

HokTta cnpoty Boanum Ha 18 JaHyapu 2015 rogMHa camo HEKOJIKy AeHa no
KPBaBMOT MacaKp BO caTMpuyHOTO cnucaHue LWapaun E60 Bo Mapus u cute macakpu
Ha MnaHeTasa 3emja WTO ce cayyyBane 1 caydysaat 8o Cupwuja, Hurepuja, Upak, Ervner,
AsraHucrtaH, lMakncTaH, YKpanHa, Ha Cesep, Ha Jyr, Ha 3anag u Ha UCTOK, WwTo ce
Cny4yyBane BYepa, 3aB4epa, HEKHU, 1aHW, OZIOMHAHU, Npea, 0/I0MHAHW, HEKOraLl, ToraLy,
HaceKaje M cekorall, BO 4a/1e4HOTO MMHATO M BO AasieyHaTa MAHUHA.

Bo oBa Bpeme, geHec, Kora ce ocTBapyBa oAaroBopoT Ha Knog, Jlesn Crpoc, Ha
NpaLLarbeTo KaKo MOXKe BO eAHa peyeHuLa da ja objacHu nctopujata Ha CBeTOT Toj peye
n ympe npeg Aa Hanonuu 100 rognHu:

“CpeKHa OKOMIHOCT € LWTo uctopmnjaTa Ha CBETOT 3ano4YHa 6e3 YoBEKOT

M yLITe NOCPEKHa e LWTO Ke 3aBpLn 6e3 Hero”.

PeKoB “TOKMy BO 0Ba M BaKa onuwaHo Bpeme” Bo Oxpua, MakegoHuja Kage
WTO y4yeHnymte Ha Cs. Kupmnn n Metogm - Ce. KnumeHT 1 Haym ja popmupaa lMpeaTa
WKoNMa Ha XxymaHusmoT, Bo CpegHoBekoBHa EBpona, ro npedyekyBame eneH of
HajronemuTe MUCAUTENN Ha moaepHaTta enoxa — LloH Pancton Con wro ,Tajm’ ro
npornacu 3a Mpopok mery cToTe BOAEYKN MUCAUTENN U BUSUOHEPU HA MOLEPHOTO 063
3a 4a ro npornacume 3a 4O6UTHMK Ha CBeTcKkaTa Harpaaa 3a XymaHumsam 3a 2015 rogmHa
BO AyXOT Ha NpOriacyBareTo Ha eaeH ApyrJosaH Nanata JosaH Masne ll, Koj 11 BekoBu
no HMBHaTa cMpT ru npornacu Cs. Knpun n Metogm 3a 3awtntHMum Ha EBpona.

Bo Toj Ayx Kako wto AHape Manpo my ce obpatu Ha *aH MyneH npes, HerosoTo
BneryBame Bo lNaHTeoH Bo Mapus, ke Bu ce obpatam Bam: Bnesete LloH PanctoH Con
Bo OxpuackaTta 6e3pemeHa ApxmBa Ha XYMaHU3MOT Koja 3aM0O4YHyBa CO MUTCKUTE
ocHoBaun Ha Oxpug Kagmoc n XapmoH#uja, HM3 Koja nomuHan nnyHo Ce. Anocton MNasne
NUwWYyBajKkn ja becMmpTHaTa peyeHuLa

“AKo /by60B HEMALL HULITO Hemaw”

Bne3eTe co BawaTa MNnaHeTapHa NpMKasHa HU3 BalumTe KHUrM BecT-cenepu WTo
ce NpeBefeHu Ha ronem 6poj Ha jasuum og cuTe 6.320 jasnum NPOrIaceHn o4 nucTaTta
Ha YHECKO bugaejku Bue BnerysaTe HM3 AyXOBHaTa NOpTa Ha ABETE CUHTarMm CO BEKOBMU
yyBaHu Bo Oxpua Linemnmsaumja Ha sbyboBTa M HocTanrnja no eguMHCTBOTO BNE3eTe CO
cuTe Bawuv unjagHMUM KMAOMETPU LWITO TM MOMWHABTE KaKo efeH Of, HeymMopHuUTe
NaTHMLUM WTO CBOjOT KMBOT ro NPETBOPU BO AYXOBHO XOA404YaACTUE MO CUTE KPU3HU
*apwvwrTa og EBpona Ha BaweTto getctBo wTo [OCTOEBCKM ja HapeKyBalle

“Hajckanara rpobHuua Ha CeeToT”

npeky CesepHa AdpuKa go UctouHa A3smja Bnesete co Bawute mnagewku
cnomeHu og, Mek un YHmuBep3autetoT Bo MoHTpean go Kpanckmot Koney Bo JIOHAOH
HeKa B/fe3aT oBAe BO KyKaTa Ha YpaHuja ceeTckuoT bectcenep “Bonteposute
Konuanmwa”, “AuKratypaTta Ha pasymoT”’, “3a pamHoTe)KaTa WAM LecTe CBOjCTBa Ha
HoBMOT XymaHuzam”, “MponacTa Ha robannsmoT u npeobnekyBareTo Ha CBeToT” Heka
BnesaT u Bawwute pomaHn “Mtnum rpabamnskun”, “MpadnHmn npuknydenuja”, “Jagereto
Ha pajoT”, “[lo BpakateTo Ha AbopuLnHuTe”. Bnesete co cute Bawmn mefyHapoaHu
npusHaHuja og NyteHbeprosaTta Manakcuja go Mabno Hepyaa u cute Bawm [lokTopaty
XoHopuc Kay3a Ha 17 cBeTCKM yHMBep3nTeTM Buaejkn Kako BYepa aa belwe Kora Be
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BnAoB Ha CBeTCKMOT KoHrpec Ha [lEH Bo benrpag v nogouHa Bu ro nywTtms
dpaHuyckoTo n3gaHune Ha mojoT PomaH 3a TajHaTa KHura un dmunmor Bo Koro urpaat KaH
Knog Kapuep n Tuepu dpemoH. Bue mmn HanuwasTte: “[a ce oTkpue EBpona co
cynbvHaTa Ha efleH YOBEK CO MpeceyeH jasuK, e MPeKpacHa MHTPUra Kako Hak
®atanuctot og AMAPO CO OPUTMHANHATA MUCTUKA”.

NmeHo aBuxKereTo Ha boromunute, Kou WTo npeky MNatapeHuTe u Katapute
6ea HapeuyeHu MpBaTa MHTENEKTYyaNHa peBoayumja Bo EBpona ce ciydyBaa TOYHO BO
TOa BpemMe Kora belle COHyBaHa UMBMAM3AUMjaTa Ha JbybOBTA M HOCTAjArMjaTta no
€IMHCTBOTO KOW HUKOrall He ce OCTBapuja a XYMaHWUCTUTE KaKo CuUTe NPEeTXOAHMU
[O0OUTHMUM Ha OBaa Harpaga CoHyBaa 3a HMB eBe B roAnHa Ke ce HaspwaT 1100 roanHu
o4 cMmpTTa Ha CB. KNMMeHT macakpuTe ce MHOXaT BO Hefobpoj no oBaa 3emja —
TaTKOBMHA KaKo LITO ja HapekyBa Earap MopeH n 6uaejkm cte MNpopoK o4 KamreBCKM
€oj 61 cakan oBaa HOK Aa ce YyBCTBYBaTe M MakefoHeL, No XymaHusam buaejku Bawata
poaHa 3emja KaHaga 3a nnjagHuum MakenoHum ctaHa BeteHaTta 3emja.

TOpPOHTO e BTOp MaKeaOHCKM rpag Bo CBETOT U TOKMY MO yanumte Ha TOPOHTO
CYM ja cnywHan HajybaBaTta gepuHuumMja 3a HawaTa 3emja “MakegoHuja n beckpajot
ce CIMYHM Mo Toa WTo 1 MaKeaoHMja n beckpajoT rpaHmnyaT camu co cebe”.

Bnesete Mucnuteny Ha beckpajoT Ha BPBOT Ha CBETCKUOT XyMaHU3aM U HeKa
3paum BaweTo nme cera, cekoralwl 1 BO BEYHU BpeMUba.

beceda Ha NMpemcedamenom Ha Oxpudckama Akademuja Ha XymaHusmom
JopoaH MnesHew o nogood LiepeMoHuUjama Ha NpoanacyeaHemo Ha
dobumHukom Ha Ceemckama Haepada 3a XymaHuszam 2015 Kyka YpaHuja — MAHY
Oxpud 18 JaHyapu 2015
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DARKO GASPAROVIC, CROATIA

Darko Gasparovi¢, Ph. D., the-
atrologist, dramaturge and playwright,
born in Zagreb, Croatia, 1944. He grat-
ueted Classical lyceum in Zagreb and get
a degree of professor of Comparative lit-
erature and French literature with lan-
guage in Faculty of Philosophy of Unive-
rsity of Zagreb. Doctor’s degree in human-
istic sciences, field history and theory of
literature, he get in University of Zagreb.

During professional career Darko Gasparovi¢ was editor-in chief of theatre mag-
azine Prolog (Zagreb, 1969-1971), dramaturge in National Theatre ,lvan Zajc” (Rijeka,
1974-1981), assistant professor in Departement of Philology of Faculty of Pedagogy (Ri-
jeka, 1981-1993), deputy mayor of City of Rijeka (1993-1994), general manager of Croa-
tian National Theatre of Ivan noble Zajc (Rijeka, 1994-1998), lecturer and full professor
in Departement of Croatian language and literature of Faculty of Arts and Humanities
(Rijeka, 1998-2010). From 1997 to 2003 he theached as lecturer in Croatian studies of
University of Zagreb, and from 2003 to 2005 he was full professor in Hankuk University
for Foreing Studies, Departement of South Slavic Studies in Seoul, Republic of Korea. In
April 2010 he has retired.

In last forty years he published fife hundreds theatre critics, essays, feuilletons
in many croatian newspapers and croatian and international theatre and literary mag-
azines. He participated in many theatrological symposiums, in Croatia and abroad, and
publicized cca 50 scientifical papers in antologies.

Gasparovic¢’s work in field of practical dramaturgy include cooperation with
some of most known theatre directors of Croatia and former Yugoslavia: Goergij Paro,
Zelimir Mesari¢, Zlatko Sviben, Vito Taufer, Ljubi$a Georgievski. He dramatized two im-
portant Croatian novels from 20th century: VjeZbanje Zivota (Exercise of Life) of Ned-
jeljko Fabrio (HNK lvana pl. Zajca / CNT of Ivan noble Zajc Rijeka, 1990.) and Vuci
(Wolves) of Milutin Cihlar Nehajev (HNK / CNT Rijeka, 1992.). He also adapted for scene
old-croatian Passion of Christ (Mali LoSinj, Easter 1994.).

Darko Gasparovi¢ is author of nine books concernig theatrology, theory of liter-
ature and drama. He received several national awards: Award A. B. Simi¢ for young writ-
ers (1973), Award Dubravko Dujsin for theatre art (1993), Order of Danica hrvatska with
a figure of Marko Maruli¢ for particular merits in culture (1995), Award of City of Rijeka
(2006), Award Marko Fotez of Croatian academy of science and art for theatrology
(2012), Life Award of City of Rijeka (2015).

He is very activ in the humanistic intelectual circle in Rijeka, Croatia and abroad.
For a many years he is writing articles and essays in Christian Family Review Kana and
in Rijecki teoloski ¢asopis / Ephemerides Theologiae Fluminensis. He is the member of
Council for culture of Croatian Bishop’s Conferency and associate member of Croatian
academy of science and art.
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Saul is the Co-Chair of the Institute for Canadian Citizenship (ICC), a national
charity promoting the inclusion of new citizens. He founded the ICC’s LaFontaine-Bald-
win Symposium, a national lecture event that showcases leading Canadian and inter-
national thinkers and invites Canadians to join the national conversation on citizenship
and the public good. He is also Founder and Honorary Chair of Le frangais pour
I'avenir/French for the Future, an organization which advances the use of French among
secondary school students, the patron of PLAN, a cutting edge organization serving peo-
ple with disabilities.

He is a Companion of the Order of Canada and a Chevalier in the Ordre des Arts
et des Lettres of France. His 17 honourary degrees range from McGill University and
I’'Université du Québec (UQAM), both in Montréal, to Herzen State Pedagogical Univer-
sity in St. Petersburg, Russia.

Born in Ottawa, Saul studied at McGill University and King’s College, University
of London, where he obtained his Ph.D. in 1972.

% %k %k

OAPKO FALUNAPOBMUK, XPBATCKA

Dapko lawnapoBuk (3arpe6, 1944.) QOKTOP MO XYMaHWUCTUYKU HayKW,
TeaTposor, ApamMaTypr U nuTepat. 3aBpWWUA KAACUYHA 2uMHa3uja 8o 3arpeb, Ha
dunosopckuom pakyamem AUNAOMUPAN KOMMAPATUBUCTUKA CO POMAHMUCTMKA,
marmcTpupan u goktopmpan co tesn 3a Kpnexa n Kamos. Og 1974. roamHa xunsee Bo
Pueka. bun rnaseH ypegHuK Ha TeaTapCKoTo cnucaHue lponoe 1969 — 1971, apamatypr
BO Xpsamckuom HapodeH meamap WeaH 3ajy 6o Pueka (1974 — 1981), notoa
YMETHUYKM paKoBoAUTeN Ha Xpeamckama pama v UHTeHAaHT (1988 — 1998), rnaseH
YPEeAHUK Ha cnucaHuneTo KruxesHa Pujeka (2000 - 2003) Og 1981 po 2010 rog,. 6un
npodecop no Teopuje Ha nutepatypata, Ctunuctmka, CLEHCKM YMETHOCTU MU
TeaTponoruja Ha Prno30PpCcKMOT GaKynTeT Ha YHMBEP3UTETOT BO Pueka. Og 1997 no
2003 npepgaBan Ha yHUBep3uTeTOT BO 3arpeb. AKkagemckute roanHu 2003/2004 n
2004/2005 rn nomunHan Bo Penybnuka Kopea, Kage Kako nps npodecop of HeKoj
XPBaTCKW YHUBEP3UTET BO 3Batbe pegoBeH npodpecop Ha KopejcknoTt yHnBep3uTeT 3a
CTpaHcKM cTyanmn Bo Ceyn npenaBan jy*KHOCNOBEHCKM nnTepatypu. Bo 2014. e n3bpaH
33 JOMWCEH YneH na XpBaTcKaTa akagemuja Ha HayKuU U YMETHOCTMU.

O6jaBun oKony NETCTOTUHM TEATAPCKU KPUTUKK, Orneam, Ge/bTOHN, NONEMUKK
M KOTYMHW BO Pa3HM XPBATCKM U CTPAHCKM CMIMCAHW]ja M BECHULW. YYeCcTBYBaJl Ha MHOTY
TEaTPONOLWKN U GUNONOLIKN Hay4YHU cOBMpPU, Ny6ANKYBaN WeeceTUHa HAYYHWU TPYA0BM
BO cnucaHuja u 360pHMUN. O6jaBUA MHOLITBO aHANIUTUYKU TEKCTOBWU BO YrNeaHM
CrnuncaHuja Kako WwTo ce @opym, Penybauka, Teka, Kamos, Pujeyku meosnowKu 4aconuc,
KrmuxcesHa Penybnuka, KwuxcesHa Pujeka, Hosu Kamos, Kazaauwme, Xpeamcko
enymuuwime, CyeHa (Hosu Cag). Ha noneto Ha npakTuMyHaTa ApamaTtypruja copaboTtysan
CO HEKOW Of, Hajno3HaTUTE TeaTapCKM pexkmucepun o, XpBaTcKa M CTPaHCTBO.
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ABTOp e Ha feBeT KHura og obnacta Ha TeaTposiornjaTa, Teopujata Ha
NvMTepaTtypaTa, ApamcKaTta M naTonuMcHa autepaTypa. Mefy HMB ce WMCTaKHyBaaT
Apamamuka kpnexcuaHa (1977 BTp. u3g. 1987) Koja BHece HOBM norneamn Ha
LenoKynHocTta Ha KpnexxnHoto gpamcko nucmo, Kamos (2005), oueHeTa Kako Hajaobpa
mMoHorpaduja 3a NPOKOJSIHATUOT XPBATCKM MOET W NpOTo-aBaHrapAeH nucaten u
AybuHcku pes (2012.) - 3a0KpyKeH aHaIMTUYKKN YBUA BO XpBaTCKaTa ApamaTuiKa Ha 20-
OT BeK.

0Op 2007. po aeHec objaByBa TEKCTOBM OZ, AyXOBHO 3HAYEHE BO XPUCTUjaHCKaTa
cemejHa pesuja KaHa BO KonyMHaTa nog Hacnos lMpomucao.

YneH e Ha [pywTBOTO Ha XpBaTCKU nucaTtenn, MaTtuua xpBaTcka, XpBaTCKOTO
APYLWTBO Ha TeaTapCKM KpUTUYapKU M TeaTponosun, MefyHapogHUOT LeHTap UTH,
XpBaTCKOTO APYLUTBO HA MOAUTUYKM 3aTBOPEHMLM, [pyKbaTa ,,bpaka XpeaTckor 3maja”.
MoBseKe rogmHa e uneH Ha OabopoT Ha MmaHubecTaumjaTa KpaexcuHu 0aHu 8o OCUEK U
yneH Ha CoBETOT 3a KyATypa Ha XpBaTcKaTa BMCKYNCKa KOHbepeHLmja.

JOBUTHUK e Ha cnefHWUTE Harpaam M NPU3HaHKja:

Harpaga Adybpasko AyjwuH 3a TeaTapcaka ymeTtHocT 1993.; Pep JaHuue
Xpsamcke ¢ nukom Mapka Mapynuka 3a ocobeHu 3acnyrv Bo kKynTypata 1995; Harpaga
Ha [pad Pueke 2006.; Megan 3a 6narogapHocT Ha Ceemu Bud Ha Pueykama
Hadbuckynuja 2011.; Harpaga Mapko ®ome3s 3a Teatponoruja XA3Y 2012. ; Mp.a
Harpaga 3a natonuc Ha 5. Cpeabu Ha XpBATCKOTO AyXOBHO TBOPELWTBO ,CmjenaH
Kparuuk” 6o Kpumesyu 2013.; Harpaga Ha pag Pueka 3a ®uBoTHO geno 2015.

Bo jaHyapu 2016 rogmHa ja fobumea CBeTcKaTa Harpaga 3a XyMaHusam 8o Oxpua,
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THE OHRID ACADEMY OF HUMANISM’S
THE WORLD PRIZE OF HUMANISM FOR 2016

Humanism has perhaps never before gone through more difficult times. Placed
at the centre of Jesus’ teachings like a being created in the image of God, present since
the Antiquity, the age of Hellenism, the dawn of European culture and civilization, raised
to the level of a universal paradigm during the Medieval period, humanism as dedication
to the human being has over the past two centuries found itself facing the hardships of
being challenged both within the social paradigm and within the domain of art. We are
permanently facing a basic question: who and what is a man? The image of man as a
dual being that embodies and propagates both creation and destruction, both the idea
of good, truth and beauty and that of evil, lie and ugliness, a being that is at the same
time characterised by the most sublime spirituality and the most base animality — is
constantly before our eyes in its most dramatic manifestation. By denying humanism,
by proclaiming it, implicitly rather than explicitly, an idea from the storage-room of an-
cient history, by choosing existence over essence, the man has renounced the very
essence of his immortal being. The consequences of this are obvious in all aspects of
social life, and most disastrously in politics which are to blame for the present severe
universal humanitarian crisis in the world.

Contrary to this, organisations such as the Ohrid Academy of Humanism firmly
and continuously represent and promote the idea of humanism as an ineluctable world
value that is of the utmost importance for the life and survival of humans and their
world. Founded twenty-one years ago, in one of the oldest towns in the world, in Mace-
donia, which is also the ancient centre of Slavic culture and civilisation, this Academy
inherits the original idea of the Hellenic Academy as the key place that promotes the
totality of knowledge and art. The creation of the World Prize of Humanism, which has
up until now been awarded to nine great figures from various fields of philosophy and
art, is in line with this heritage. The recipients of this award include primarily people
who are representatives of great nations: Japanese Buddhist philosopher Daisaky lkeda,
Portuguese director Manuel De Oliveira, Russian author and Nobel Prize winner Alek-
sandar SolZenjicin, Indian sitar player and composer Ravi Shankar, British theatre and
film director Peter Brook, German writer and Nobel Prize winner Herta Miler, Canadian
writer and the president of the PEN organisation John Ralston Saul. But, two people,
who belong to nations in south-eastern Europe that on the global scale would be con-
sidered small, have also received this prize: Serbian writer, playwright and theatre di-
rector Vida Ognjenovi¢ and Bulgarian painter Svetlin Rusev. | am deeply honoured that
the seven-member committee headed by the ambassador, the president of the Ohrid
Academy of Humanism, the advisor to the president of the Republic of Macedonia and
the chancellor of the University of Audiovisual Arts in Skopje, Mr. Jordan Plevnes$ has
chosen me to be the recipient of the World Prize of Humanism for the year 2016, and
thus placed me in the company of such illustrious thinkers and artists. My pleasure is
augmented by the fact that in 2016 Macedonia, other Slavic countries and the rest of
the world are marking one thousandth anniversary of the death of St. Clement of Ohrid,
the disciple of the brother saints Cyril and Methodius, a co-patrons of Europe and the
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founder of the first European University. | am a member of a Croatian nation, a nation
that is not great in number and that has lived on a relatively small territory since the 7"
century, but a nation that has throughout history, despite the fact that it has never been
numerous, produced many world-renowned humanists: Marko Maruli¢, ,the father of
Croatian literature” and a world-renowned Renaissance Latinist writer; Marin Drzi¢, the
great comediographer; Ruder Boskovié, the world-renowned Baroque scientist; Juraj
Krizani¢, the founder of the idea of Panslavism and ecumenical unity of Catholics and
Orthodox Christians; and, more recently, Nikola Tesla (who said that he was proud of
his Serbian origin and his Croatian homeland) and Miroslav Krleza, the great writer and
encyclopaedist.

Allow me to end with the verses from the poem Pobratimstvo lica u svemiru
(The Blood Brotherhood of Persons in Universe) by the greatest Croatian poet of the
20% century, Tin Ujevié, which perfectly reflect the idea of universal brotherhood:

Sa svakim nesto dijelis, i vise vas ste isti.

| pamti da je tako od prastarih vremena.

I svi se ponavljamo, i veliki i Cisti,

Kao djeca sto ne znaju jos ni svojih imena.

(You share something with everyone, several of you are the same.

And remember that it has been that way since the ancient times.

We all repeat, the great and the pure,

Like children who know not yet their names.)

Adress of Darko Gasparovic,
18.01.2016, Ohrid
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YOBEKOT CE OTKAXA O COAPHKUHATA
HA CBOETO BECMPTHO CYLUTECTBO

MoKebn M HUKOraLl KaKo AeHEeC XYMaHM3MOT He NPeXKMBYBa NoTeLLKM AeHOBM.
MocTaBeH BO cpeguMwTeTO Ha yyeweTo Ha Mcyc, Kako cywTecTBO Hanuk Ha bora,
NPUCYTHO YyLWTe BO aHTUYKMOT, XE/IeHCKMOT WMCKOH Ha eBPONcKaTa KyaTypa MU
UMBMAN3aLMja, Na BO AOLHMOT CpefeH BEK U3MIHAT Kako yHMBeEpP3asiHa Napagurma,
XYMAHU3MOT KaKo MpefaHOCT Ha YOBEKOBOTO HUTMe BO mocnegHuTe ABa BeKa of
ncTopmujaTa Ha YOBEWTBOTO Ce Hajae BO MWCKyWeHWEe Ha Hervparbe Kako BO
onwTecTBeHaTa nMparma Taka WM BO yMeTHOCTa. TpajHO cToMme npen, OCHOBHOTO
npawake: Koj 1 WTo e YoBeKoT? CnMKaTa 3a YOBEKOT KaKo [ABOjHO CyLUTECTBO KOe BO
cebe rv HoCK 1 NPeKy CBOETO AeNlyBatbe ro NPeHecyBa TBOPELUTBOTO U AeCTPyKLMjaTa,
npejata Ha Aob6poTo, BUCTMHATA M ybaBMHATA, KaKo M 3710TO, rpAoTMjaTa U Narata,
coapKejkM cyncTaHLa Ha HajBMCOKaTa AYXOBHOCT HO M Ha HajHUCKaTa aHUMAIHOCT -
CTOM Npes, Hac CeKOj AeH CO LLeIoCHATa ApamaTuKa Ha cBojaTta objasa.

MoTTypHYBajKM ro XyMaHU3MOT, NPOraacyBajku ro, NoBeKe UMNINULMUTHO OTKOIKY
eKCMNMLMTHO, 33 naeja o, PONOTAPHULUTE HA UCTOPUCKUTE BETPOMETUHU, OABMpPajKK
ersucTeHumnja HAMecCTo eceHuMja, YOBEKOT ce OTKaxKa of, buTTa Ha cBoeTo HeCcMpPTHO
cywrecTso. lNocnegmunTe ce BUAAMBU BO CUTE MOApPaYdja Ha OMNITECTBEHUOT XKMBOT,
HajMHOrY 1 HajnorybHoO BO NOIMTUKATA KOja e AMPEKTHO BUHOBHA 3a CerallHaTa TellKa
YHUBEp3a/iHa XyMaHMTapHa Kpu3a BO CBETOT.

Hacnpotu Toa, MHCTUTYUMKM Kako OxpuackaTa XyMaHUCTUYKa akagemmja LBpCTo
N KOHTMHYMPAHO ce 3acTanyBaaT M ja NpuABYXKyBaaaT uaejata Ha XyMaHU3MOT KaKo
He3a0bMKONHA CBETCKa BPEeAHOCT Koja MMa MpecygHa BaXKHOCT 33 KMBOTOT M
ONCTOjyBak€TO Ha YOBEKOT M HErOBMOT CBET. BremeneHa npes ABaeceT v egHa rogmHa
BO eleH 0, HajcTapuTe CBETCKM rpagoBu, BO MakeaoHWja, BOeAHO U APEeBHO cpeaunLlTe
Ha C/IoBEHCKaTa Ky/iTypa Taa AKageMuja ja HacneayBa N3BOpHaTa MAeja Ha XeneHcKaTa
AKagemuja KaKo KJIly4HO MeCTOo 3a NPOTKajyBake Ha CeonWToTO 3HaeHe N YMETHOCT.
Ha Taa Tpara e n ocHuBareTo Ha CBeTCKaTa Harpaza 3a XymaHu3am Koja gocera ja umaat
[O06MEHO AeBEeTMMHA WCTAaKHAaTU TBOPUM BO pPasHW noApadja Ha YMETHOCTa M
¢dunosodujata. Mefy HUB BO MHO3MHCTBO C€ IMYHOCTU OZ, roIeMUTE 3EMjU U HAPOAMU:
janoHckunoT byamcTnykun dpunocod dauncaky Mkenaa, nopTyranckmot pexncep MaHyen
Ae OnvBeunpa, pyckMoT nucaten n Hobenosel, AnekcaHgap ConKeHULMH, UHAUCKUOT
CBMpPaAy M KOMNO3UTOP Ha cuTapa Pasu LLaHKap, 6pUTaHCKMOT TeaTapCckn U GUAMCKK
pexucep Mutep BpyK, repmaHcKaTa nucaTtesika U HobenosKka Xepta Munep, KaHaZCKMOT
nucaTen n npetcegaten Ha ceeTckmoT MNMEH LloH PacnctoH Con. Ho, ce Hajaoa mefy HUB
W ABajua, repajkn rnobanHo of Manum 3emju M Hapoawu Ha JyrocutouHa Espona -
CpncKaTa nucaTenka, APaMCKM aBOTP W TeaTapcKu pexkucep Buaa OrkbeHOBUK U
6yrapcknot cnnkap CseTanH PyceB. JIMUHO MM € 4YecT WTO CYyM CO OANyKa Ha
CEAMOYNIEHOTO KMPWU Ha Yeno co ambacafopoT, npetceaatenoT Ha OxpuackaTta
XYMaHUCTMYKa aKagemuja, COBETHUKOT Ha npeTceaatenot Ha Penybanka MakenoHuja
N peKTop Ha YHMBEp3MTeToT3a aygMOBM3Ye/NHW YyMEeTHOCTM, FrocnoguHOT JopaaH
MneBHew, npornaceH 3a gobuTHUK Ha CBeTcKaTa Harpaga 3a XymaHusam 3a 2016
rofAnHa U co Toa B6pOEH BO TOj YECEH U OAIMYEH COBMP HAa MyApeLU U YMETHULM.
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MoeTo 3a40BOACTBO € MOro/seMo €O Toa WTO TOKMY OBaa rogmHa uena MakeaoHwuja,
ceonwToTo CNOBEHCTBO M LIeNIMOT CBET oabeneyBaaTt nijasa v CTo roguMHu of, CMpTTa
Ha cBeTU KnnmeHT OXpUACKM, YYEHWUK U 3aKPUAHUK HA 3a EBpona cBeTuTe 6paka Knpwmn
n MeToamj n oOCHOBay Ha NPBMOT EBPOMNCKU YHUBEP3UTET.

MpunagHUK Cym Ha XpBATCKMOT Hapog, cnopes 6pojHoCcTa U TepuTopmjaTa Ha
KOja XuBee of, ceAMMOT BEK MaJl, @ KOj M NOKpaj cBojaTa MaseHKOCT HU3 uenaTa
nctopuja Aan BO €BPOMNCKMU M CBETCKMU PaMKM BPOjHU XyMaHUCTK o, Mapko Mapyauk
,TATKOTO Ha XpBaTCcKaTa AMTepaTypa” U AENYMHO M Ha CEBKYMHUOT KYATYpeH CBeT
Npo4YyeH peHecaHCeH SaTMHCKW nucaTen, Mpeky ronemuoTr Komeamorpad MapwuH
[p*KMR, Na Hay4YHMKOT Of, CBETCKM INac o4, BpeMeTo Ha 6apokoT Pyfep boliKkoBMK, NoToa
3a4eTHUKOT Ha MAejaTa 3a NaHcAaBM3aM U €KYMEHCKO e4MHCTBO Ka KaTo/imuuTe m
npasocnasHuTe Jypaj KpuKaHUK, BO HOBOTO Bpeme, Mak, CBETCKMOT HAay4YHUK HMKona
Tecna (KOj UCTaKHa feKa ce ropfee Co CBOjOT CPMCKM POL M XPBATCKATa TAaTKOBMHA) U
ronemata purypa Ha KHUXKEBHUKOT M eHuMKaoneanct Mupocnas Kpnexa.

[Jo3Bonete Mmu 3 3aBpLIaM CO CTUXOBUTE oA necHaTa MobpaTMMcTBO Ha AnLa
BO BCE/IEHATA OZ, HajroIeMMOT XPBATCKKM NoeT Bo 20-TMOT BeK TuH YjeBUK, Koj NpeKpacHo
ja n3pasyBsa naejata 3a onwTO4OBEYKO OPATCTBO.

Co ceko2o Hewmo denuuw, u NogekemuHa cme ucmu.
M namemu 0eka maka 6usn0 00 OaMHeWHU 8pemMuHa
U cume ce nosmopysame, u 20a1emMu U yucmu,

Kako deya wmo He cu au 3Hajam HU ceoume UMUHA.

Zapko lawnaposuk,

pey Ha epayysarbemo Ha Ceemckama HA2pPAada 3a XyMaHU3aM
18. jaHyapu 2016, Oxpuo
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